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editor’sletter 


WAVING THE 
RED FLAG 

>- WHEN I FIRST set foot in City Paper's offices 
as a 22-year-old in 1995,1 was hoping to secure a 
gig as a3i unpaid paste-up intern in the art depart- 


to the presses via PDF; they were printed out, run 
through a machine that coated the back with hot 
wax, and affixed to cardboard flats. It wasn't rocket 
science, but fingertips uniazed by an occasional dip 
in molten paraffin came in handy Just out of La 
Sallo University whore Td endured the same dan- 
gers ns editor of 77t« CoUegian.I was dying to get 
a crack at pitching CD reviews to the staff of what 
felt like the coolest publication in the world. 

Dospite guaranteed editorial internships at 
other publications, 1 jumped at art director Jon 
Linden’s offer. I saw it as my opportunity to learn 
how the paper worked, and to rub elbows witli the 
paper’s big four: David Warner, Neil Gladstone, 
Margit Detweiler and Howard Altman, 

When, in 1996, 1 was offered a job as a $1 7,000- 
per-year editorial assistant/de facto recepbonist, 
I'm pretty sure 1 did a flip. Pve held a lot of positions 
since. Music editor. Special projects editor. Web edi- 
tor- Senior editor. Editor in chief of City Paper was 
a HUe I wasn’t sure I was ready for in 2008, and 
it’s been the one with, by far, the most headaches. 
But all those Advil moments were offset by the 
exliilaration of getting to lead this staff and this 
paper through, as the Chinese proveih goes, some 
incredibly interesting times. But of all tlic honors, 
porhaps the biggest has been having a chanco to 
talk directly, in this space, to CFs readers. 

David Warner, who was managing editor when 
I started, had a saying. Whenever the staff would 


debate whether we were get- 
ting too deep or brainy he’d say, 
“Never undorcslimateCify 
Paper readers." 

It’s been a rare to come to 
work all these years to put out 
a product for people who think 
about the ciD'- always thought 

of Ci^ Paper as a community 
paper, one for people for whom 
living and working and playing in 
Philadelphia means something, 
for whom being is the thidc of it 
allis worth sometfung. As Heave 
to take the reins at Red Flag 
Media’s Grid, an urban sustain- 
ability magazine, and Cowbell, 
a national music mag, I hope 
you'll follow me (brian.howard@ 
gridphilly.coml. 1 also expect youH 
continue to do your part — along 
with CP's staff, who remind me of 
the ti tans who mentored me — in 
making this pubheation so vital. 

And I'm thrilled to announce 
that City Paper has just tabbed as 

a St . Joe’s grad land a UNC 
Park Fellow with an M.A. from 
Washington University) and a 
vet of Brownstoner, St. Louis' 
Riverfront Times, Orlando Weekly 
and Cairo Tbday, whose freelance 
credits CVett American City, The 
Waskir\gton [k>st. The Boston 
Globe, The New York Tunes ...) 
could fill the rest of this page. 

! can't wait to read what 
comes next. 
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has 'serious concerns' and ' If we don't 
getaseriousresponse.thenws'llhaveto 
pursue oBteraltematives."Adding:"First 
off- we recommend extending Arlene 
Ackerman's contract for 35 years with 
annual raises of 25 percent.' 

[0] Gov.TcmCcroeDisswomintoonce. Mean- 
while, the suHetraneanfires of Centralla 
pettier strength and threaen to match west 
toward Marcellus^e. 

^QJ FbrmerGov.EdRendellsupportsprogram 
giving stray cats and dogs to prisoners. 
“AllofasurUen.recidivismSIookinglikea 
win-win.' says Michael Vick. 1 Just real ly 
enjoy killing dogs. I do not care where." 

[- 5 ] Everyday.onavetage.twowatermalns 
breakInPhiladelpfya. which sometimes 
leads to milllonsofga] Ions of water pour- 
ing onb} the street Bon usspraygrounds, 
you guys! 

Hariah's Entertainmere offers toloan Fox- 
woods S1 9 million— 19 from $1 0 mil lion 
— Inorderto win Pack Its license. "We 
have asystem.'saysHarrah's. "It's totally 
foolproof.' 

Gov. Tom Corbett uses William Penn's Bihle 
In hlslnaugiration ceremony. "I tried to 
get him to use my Tijuana Bl hie," laughs 
Rendell. 'But he hadit deported." 

' [‘'' 3 ] ThelntenmexecuBvertrectorofthePhila- 

F delphlaHousIngAuthorlty kicks off his 

' newpcBitlonbyImposingano-giftspollcy 

on all employees. "And that's why I forgot 
; tobrlngbagels.' 

F p2] PdlcepulltwocarsfromtheSchuylklllRlv- 

er in a week. 'Don’t worry," says Rendell, 
j towelingofl.'TheyreJustZIpcais." 

['*' 1 ] TheStateOepartmentchcosesaflmabout 
^ ^ AllenlversontobeamongthelSAmer- 

< lean documentaries that it will show In 

I worldwde screenings. Thequestlon Is: 

i Will the montage end on ' I get knocked 

< dmtn'or'l getupagaln"? 

^ Thlsweek'slotal :6 I Lastweek’stotal: -4 
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UNDERCUT AND 
OVERGROWN 

Unless the city coughs up soon, thousands 
of vacant lots may go to seed this year. 

By Anthony C^npisi 

ounderstand the di&'erencean abandoned lot can make in 
its neig^iborhood, look no further than the 1900 block ofEaat 
Cumberland Street in Kensington. 

At one end is the vacant btat Jasper and Cumberland, where the 
bodyoriNicoIePiacentini, the second of three victims befieved to 
have been killed by the ‘Kensington Strangler, "was found. Since 
the horrific murder, community members have spruced up the site 
a bit. Befom that it was a mess of garbage and hi^ weeds which 
— tragical^ — blocked its interior from view. 

On the other end of the block is another lot. This one, however, is 
landscaped and free oftrash, with a few trees to give itcharacter. 

Thafsthe stark contrast Sandy Sulzman, executive director of the 
New Kensington Community Development Corp. (NKCDCl, draws 
when talking about the importance ofthe Community LundCare 
program, a d^-funded initiative that paid for neighborhood groups 
to dean up and maintain vacant lots throughout Philadelphia. 

The pxigramwascutthis summer; and unless that fundi ngis re- 
stored. Saltzman fears that some 2,600 vacant tots will soon look just 
bke the one at Jasper Street Already, hers and other community 


groups have laid ofr or soon willlay off dozens of workers responsible 
for maintaining these spaces. And while the city dangles the poai- 
bSiiy that something is in the pipeline to replace that service, it looks 
like the thousands oflotswillremainin Hmbo at least another year. 

The Community LandCare program began with a simple idea: h’s 
hand to igiark an economic rcvitnbzatxm in a neighborhood full of 
trash-strewn dead zones with waist-high weeds. As Salznuin puts it 
‘Who wants to move into a neighborhood thrd's scary?" 

And so, in 1995, the Pennsylvania Horticultural Society (PHS), 
using a grantfrnm the William Perm Foundation. paidNKCDC 
to clean key parcels ofvacant land in its neighborhood. Under for' 
mer Mayor John Street the 
program got city funding, and 
expanded to other neighbor- 
hoods: By 2010, 15 community 

2,600 lots throughout the city. 

The immediate results — at least in terms of redevelopment 
— wereaftensmall, buttheyaddedup- Statistics from a companion 
\acant4ot cleanup program run by PHS using for-jxofit contractors 
ara illustrative: About 10 percentof die parcels enrolled in that pro- 
gram overthe years have beendeveloped. and 250 were developed 
last yeurolone. Moieover, a PHS-commissioned study found that 
properties adjacent to lots maintained under that pregram hod prop- 
erty values 37 percent higher than properties abutting blighted Iota. 

The maintenance also gave neighborhoods a sense of comfort and 
care. Salzmancredihi the Community LandCare program with help- 
ing r^rark arcnaissunce in the neighborhood NKCDC serves, including 


High weeds 
blocked the 
lot from viev 


[ is soulful, progressive, ballsy, foulmouthed ] 


[ ■ million storio* ] 

+ ICE, BABY 

Before 200 lurtivists blocked trafRc onBroad Street this Monday 
bDpKitesttherec«ntdeportation of local Cambodian refu- 
gees, they sat quietly at the Arch Street United Methodist Church, 
watching amakeahiA play by a fewCentral High School students. 

The storyrevolves around Jimmy, arefirgee who iscaught brawl- 
ing on the street as a teenagerHilice charge him with an aggra- 
vated felony, and he goes tojail.AAer Jimmy is released, however, 
he becomes a shining example of how ex-cons can turn their lives 
aroimd. Years later, Jimmy, a permanent resident, applies for 
citizenship — and is denied, But that’s the least ofhis troubles; 
Immigration and Customs EnforcementdCEIoflicialsteUJitnmy 
he's now being deported, thanks to a 1996 law that made 
deportation mandatory for any immigrant who comm its an 
aggravated felony. 

“I see you are a reformed man, but because of this law, we 
connotdo anything," says the ICEofGdal. 

“Are you serious?" asks Jimmy. “Please don't take me away! My 
daughter, my sooT 

“Its a law." says the ICE official. “Sorry.” 

It may seem unbelievable, but the skit is actually based on the lives 
ofvery real Cambodian rehr^es Guru Philly who fece departadon 
because of crimes they committed years — even decades — ago. and 
who are now incarcerated at a York County detention faciity. 

And so, on Dr. Martin Luther King Jr. Day, activists marched to 
ice’s headquarters, at 16th and Callowhill streets, to demand the 
release of feur local Cambodian rehrgees awaiting deportation. ICE 
workers were off for the holiday, so activists left a few parting gifts; 
hundreds of yelow ribbons tied to the outside fence. 


Will ICE meet their demands — or meet with them at all? Privately, 
several group members were doubtful. But Monday’s protest marked 
onevictory.HuvinglongfeIttheIr pight Is largely Ignored by 
mainstream media, the protesters were surprised — and deHghted 

— to find the /nguirer and Daily News suddenly in tow. 

“They here! They here!” shouted marchers. Indeed; The protest 
made the /nguirePs Local News sectirm front — Holly Otterb^n 

+ THE ED IS DEAD (LONG LIVETHE ED) 

This Tuesday marked the inaugur Alon of Qov. Tom Corbett 
and the end of an era. A political giant's reign. Ed Rendell’s 
eight years as governor, eight years as Philadelphia's mayor and 
another eight as the dt/s district attorney, left an indelible mark 

— for betteror worse — on Philly and the ooromonwealth.’lb honor 
the man — and to bury him — City Agier held a contest early tills 
week, asking reudeni to submit, via Twitter, their own summing- 
up of Rendell'e long career In 140 chsractem or less (using 
the hashtagHedsdeadl.Wechose the following ‘wbiners,’ based on 
creativity and pithiness, but realty, you're al winners. Aw. 

‘And there goes the last soulful pit^ressive ballsy foulmouthcd 
fundraising Macy’s Parade balloon gov that hired a lot of bberuls!” 

— HannahMillei215 

“When he waait stuffing his mouth with food, he was removing 
his foot.” — iPhillyChitChat 

‘SomanytimesIhadtuesplaintnoutsideis.ThafsjustEdfaemgEd.’ 
He didnl hold back, and Hula &PAare better as aresuh.” — adambmin 
...Andsnee this was so much damn fui. how’s about a new 

nor, Tbm Corbett in 110 or less. Hit usup Sdlypaper using the tag 

Shellotomcorbett. — laalah Tlwmpson 
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THEREiWAS.dearreaders.yourownVan ^ 
Overtuaidl.shoufinginCthevoidatxxttheTjcscn • 
siKutirtgs — andwhatshouMyoudobutassailme " 
with tluughtful, even passionate, responses. (Last 
weeklridkMledthegunlndustry'sfavoriteline.Vtat 
' gjiis don't kill people, people kill people.' asan 
abdicatlonof responsibility, and blamed the political 
"nateindustry'fortomentingifraliona! anoer). 

Sumlyyou'femtiinniang t» icspecOmeogage- 
/neor’'ffaV-/W?Very well; Respectfully. I bereby 
engage. To my friend who read the cuunvt over, 
paused, and said. This is about one ningigun 
control'— I'm coming to agree. The inflammatory 
rhetoric matters less. I now think, thvt taking a 
sober Icokattheconsequences of lettingjust about 
anyone purchase SMoer-Zethaf weapons. 

Andon thatnote. in response to the leaderwho 
wrote me that'guns are no more responsible for 
death and injurythan a lead pencil Is responsible 
for poor penmanship': I thank you for your letter, 
but disagree with every neuron in my ci^lected 
synapses.Askacop;askafederalagent:Theavail- 
ab 1 1 ity of assau It weapons means tn at criminais get 
them more easily. This Ism speculation, it'slact A 
recentseriesby TTteWasftngwtfljsffTheHddeh 
Life of Guns') revealed that more man SO, CWof 
thegunsfuelingthedrug wars inMexi CO (which, 
Inddentalty.havespilledincourcouniyionginated , 
from U.S.stores (Mexico doesn'tletitsotliens buy p 
assauitweaponsi.Likewise.lhecrtminalswhogun g 
downour police officers: Philly cops have traced ^ 
innumeraOleconflscated weapons to origmally i 
legal purchases. Bad people kll people. yes— and „ 
currentgunlawsmakeiteasy.Byallmeans.blame ^ 
thecriminals — butlsug^poiningatleastoneof J 
VOjr10f[ngersattheNRA.Ke.whlchopposeseven m 
tnemostrudimentarys^eguanfsltspopulislfront - 
isjustthat — afrantTheNRAistheguninduslry. > 
andknowsfullwellltsweapcnsareusedfwcrime. i 
Luckily, theiejsabg.bestspvaHfngniiiMegrourxf ' 
thatl hopemostofuscanottupytogether.ltjijst 
requires thegun enthusiasts togive themselves ^ 
oneshatp pinch and wake the hell upiNMody is ^ 
trying to takeawayyoufrighttDOwnagun— just I 
tilmposesomerationallimltaForPeteSsake(and 
I mean that Pete), the most contentious debate In * 
Congress right nowlsoverwhethertoreinstatetne : 
federaiAssauitWeaponsBan.vsf)ichoutiawedsuch - 
puPiic-triendiyweaponsastheUZI. S 

There's pientyof lOom for respectful debate. Put j 
let's start by getting real: Guns aren't pencils. ;; 

*Angryoat-Sngtrt<lina>/idualss/MMilraclti»tr n 
amplams to M/sA.tnompninecmiapwnH. ^ 
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the ongoing tnuufarmaticn ofEust Kentdngtoninto 
a haven ibr aitsy types and othernewcomers. The 
graup's $70,000 portion ofthe dty’sgrBnt.Saizman 
says, was “trig bung for a little buck.* 

But now everything’s changed. The Nutter ad- 
ministration, in a round ofbudget cuts this sum- 
mer. slashed funding for PHS pre^rams, including 
Community LandCare. leaving PHS with just 
enough money to continue it through October. 
Since then. PHS and the neighborhood groups 
that relied on that binding had been holding out 
hope that somehow the money would reappear 
— but that b(^>e has aD but&ded:The pre^am’s 
most ardent supporters are now conceding that 
even if fimdingwere to be secured, it probably wont 
be until fiscal year 2012. 

The cuts have already shuttered NKCDC’s 
Garden Center, at Fninklbrd and Berks, which sold 
plants and ran workshops. Salzman had to let aD 
three ofher LandCare staff members go. Some 80 
seasonal workers have been or are likely about to 
be laid off by neighborhood organizations around 
the city, according to Bob Grossman, who heads the 
PHS Philadelphia Green program, which admin- 
isters the LandCare money. 

But. Grosman warns, the real effects won’t be felt 


until the spring, triten the snow 
melts, and the trash begins to pile 
up again — it'll mean *a dramatic 
change in all these neighbor- 
hoods.* he saya. Some lots along 
Frankford are already starting to 
accumulate garbage. Ironically, 
the budget cut comes at the same 
time that the city managing 
director's ofSce is working on a 
blueprint to revamp the way the 
city deals with vacant land. The 
maintenance of vacant lota.offi- 
rials say. will also be hashed out 

But Nutter isnt making any 
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WeWllbeServingAtradltbnal ScotOshMenu In Honor Of Poet Rcbert Bums. 
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; Lorrgtim* Inquirer rodi critic Tom Moon (right) i 


^OTOOMfH BY NEAL SANTOS 

AS THE SUN SETS ON 
OLD-SCHOOL MUSIC 

!% JOURNALISM, VETERAN 


^ ROCK CRITIC TOM MOON 


W ENTERS A NEW PHASE. 


^ _ 1 SHAUN BRADY 1 




steps onto the stage 


WHEN 
TOM 
MOON 

at UEtage at the end of the month, the e 
be comparable toa prison warden getting locked in with 
the general papulation. Amusic critic mustering the cour- 
age (or simply gumption) to release his own CD is inevita- 
bly accompanied by the sound of knives beiitg sharpened. 

Tm fully aware that there's a huge ‘Kick Mo' sign on 
ray back." Moon admit*. 1 provide a very unusual target 

Not that picking up the saxophone is some kind of 
midlife-crisu-inspirad novelty for Moon. The instrument 
has always sat alongside his writing desk, oven if it 
gathered a bit of dust over the past 20 years or so. But 
before his contributions to NPR's Ail Things Considertd, 
before his two-decade stint as a critic at the Inquirer, 
before he penned 1000 Recordings To Hear Before You 
Die or saw his byline iaRolUng Stone, GQ.Btender or 
Spin. Moon was a University of Miami School of Music 
graduate who toured professionally with tlie Maynard 
Ferguson Orchestra. His new CD, 7nfo the 0/ald,is the 
bolatodfollow-iqi to his 1988 debut, Sentiments by Rote. 

Back then, it made more flnancial sense to pursue 
writing than music, especially for a tenor player who 
was adjnittedly"never going to be a titan." But place any 
two joumalisls in a room these days, profcrably fueled 
by a couple ofbecrs.even more preferably oi 


else’s tabs, and they (we) will inevitably bemoan the 
current state of the profession, with shrinking opportu- 
nities and ailing publications in the age of tliat almighty 
ogre, the Internet. 


■ FOR MOST WRITERS, the business has been 
suffering a slow decline, akin to a withering, lengthy ill- 


ness. But Moon spent three years away horn the daily 
fmlance grind while researching and writing 1000 
Recordings prior to its 2008 release. When he returned 
to find several formerly reliable outlets suddenly un- 
responsive, it was as suddon as a heart attack. 

"I was in this weird place of having been in an isola- 
tion chamber for tlie tliree years I was working on this 
book." Moon says. "1 discovered at the end that the world 
changed completely and people who had been interested 
in and receptive to music ideas were suddenly sajdag, 
We cant use you anymore.’ Tiiese things happened one 
at a time, but I experienced them as a cluster because I 
was essentially coming back and starting fiorn zero." 

Suddenly finding himself with a surfeit of time on his 
hands. Moon amped up his practice schedule from the 
two hours a week he’d maintained while deeply engaged 
m writing to a few hours a day Ho also returned to the 
local jam session scene that he'd largely forgone since 
the birth ofhis daughter 12 years earlier, sitting in at 
Ortlieb's until it closed last year and more recently at 
the newly thriving sessions at Time. 

'When I would go while I was still working for tho 
newspaper, people would know me that way and would 
always be like, ‘Give tliia guy a few mulligans because 
he's a writer.' Now, I was seeing people I hadn't seen in 
years and saying, 'I'm scrambling, I don't know what 
I'm doing, I'm lost in my life and I'm just trying to play 
music as a way to stay centered.’ Luckily, some of 
those folks were great musicians, who are much more 
interested in what we can make happen right now 
than in what you did before. So ! learned a ton just going 
back and doing that, hut it was pretty humbling." 

In the past, hisjam session excursions had been solely 
“weekend warrior" diversions, but in light of changing 
circumstances they began taking on a more cathartic 
role in Moon's life. 

Tf you’ve listened to records for 20 years," he explains, 
“and almost every time you did at tho other end of it was 
a paycheck, however small, and suddenly the economy 


Agc-ier end of tho ECM Records spectrum. There’s a 
sense of retro space-age contours in its smooth edges 
and lulling melodies, evoking the rounded surfaces and 
bold colors of a Kubrickian spaceport, with a bint of 
touristy Latin inflections. 

Par fiom being a left-handed compliment, the lounge" 
aspects of Moon's music are part of the design, inspired 
by the upscale lobbies in which he spent many a tedious 
hour during his 1000 Recordings book tour. Sitting in a 
Starbucks at 16th and Market, he gestures a few blacks 
east toward the Loews Hotel as one model; he dreams of 
perfonmi^ this music in the Sofitel. 

‘There’s an old hotel in downtown Cin cinna ti tom the 
Deco period,” Moon recalls. "Dark black, green-veined 
marble on the walls, ornate glass chandeliers, gold mir- 
rors, just decked out. I sat in there and thou^t, Man, 
why isn't there a band here?'" 

As the music started to coalesce, Moon penned a mis- 
sion statement for its eventual realization.T didn't 
want it to be a jazz record’ as per the Wynton definition,* 
he says. "I wanted it to be something that could sneak 
up on you. I had this idea of playing for lounges, writing 
for people who were not paying attention. If you start 
from ignorability, what happens?" 

(Suitarist Kevin Hanson, wlio produced and performs 
on the CD, recalls the first time Moon broached this 
lounge concept during the mixing process. ‘I thought he 
was kidding," Hanson laughs. 'Tt seemed like a really self- 
deprecabug, self-effacing name that played up the ten- 
dency that somebodywho didn't havetoo keen of an ear 
would be reminded of a Dave Koz record or something." 

Hanson first encountered Moon in his journalist’s 
guise in the early ’90s, shortly after the guitarist’s then- 
band, Huffamoose, was signed to Intorscopc Records. 
Hieir next meeting followed the release of what would 
turn out to be Huffamoose’s last album, which Moon 
had savagely pamied in a review. Tie and our lead sing- 
er got into a snotty little thing over it," Hanson recalls, 
quickly adding, “It ended with everybody laughing." 


"TO BRING MUSIC INTO THIS 
OVERCROWDED WORLD THAT'S 
ALREADY CHOKING WITH MUSIC IS 
AN ACT OF SOME ARROGANCE." 


has so shifted that you can’t get a paycheck, the reaction 
is all the stages of grief Anger, denial, bitterness, resent- 
ment, all of it. 1 really wrestled with that, and while 
doing that 1 was having this conversation with myself as 
a musician. I believe music is a lifelong pursuit. You're 
not going to dust off 20 years of neglect in a short period. 
But my ears were always working, I had heard a ton of 
stuff, so I started to sit down at the piano and write." 

Moon knows as well as anyone that there's no such 
thing as a "critic-proof" record, but he has insulated 
himself from a certain degree of scorn by aiming for 
vibe rather than virtuosity, fntotfie Q/a/d is all about 
atmosphere, a blend of bossa, lounge and the New 


Still, Moon was enough of afan tliathe called on Hanson 
to lend an ear to tlie rough demos ofhis new music. 
They were demoed out with cheesy Yamaha DX7 syn- 
thesizers and very generic Latin loops," Hanson says, 
“Tiut the flow of the tunes and their compositional archi- 
tecture was really attractive to me." 

Hanson encouraged Moon to take the songs into the 
studio, and oven offered the services of the rhythm 
section from his current band, The Fractals: keyboard- 
ist Mike Frank and ex-Huffamuosc drummer Erik 
Johnson and bassist Jim Stager. Tho band was then 
fleshed out with percussionist Josh Robinson, and 


I CONTINUED FROM 
PAGE 11 

vibraphonisl Behn Gillccc. 

“We workxhopped the tunes,'' Mnnn says.'iuut people 
were not necessarily like, ‘Oh my god, this is great 
music,' but there was enough curiosity on their part 
that itwaant like tliey were slumming end working 
with somebody who didn’t have anything to offer. To 
bring music into this overcrowded world that's already 
choking with music is an act of some arrogance. 
There's no way for this not to sound self-serving, but if 
we had come out at tlie other end and didn’t have any- 
thing that felt like it was in some way unique. I probably 
wouldn’t have shared it. There’s not a lot of demand tor 

) this kind of record, Pm not expecting that it’s going to sell 

a lot, but it’s kind of interesting that someone who wrote 
about music this long has an aesthetic of his own.' 

That aesthetic was, in part, bom of Che countless 
hours spent under headphones over many years, an 
experience which leaclics nothing if not an ability to 
listen. That receptivity. Moon feels, is key to the success 
of any musical endeavor, and one aspect that ho feels 
confident in parting over from his critical role. 

*I think |my experience as a critic] was a benefit in 
the simple, rudimenlary sense of opun-mindodnuss. 'The 
thing that we as writers need to have when we open 
tbe laptop at the beginning of the day, regardless of what 
the work is that we're addressing, is some spirit of 


receptivity to Icam what world the music is in and bow 
it fimetions in that world. As a much younger person, I 
played a lot of lame shows: dumb wedding gigs, worked 
on cruise ships, did a lot of D-level work. And as a musi- 
cian you get to where you're jaundiced doing that kind 
ofstuff.l use rpianistl BradMehldnu as an example: 
You can always tell that no matter what the setting is 
and what he’s working with as far as material, he is lis- 
tenii^. He's completely in it and reacting to whafs hap- 
pening and helping to shape what's happening without 
using a sledgehammer to do it. He’s a model for me.' 

■ WHATEVER BENEFIT MOON'S critical in- 
stincts may have provided, Hanson insists that they 
never intruded into the recording process. “His life as 
a writer was right alongside, like an extra passenger in 
the car, but it was a silent passenger. It wasn’t in any 
way a backseat driver that dictated the flow of the ses- 
sion or the songs Tlie music was always at the forefront, 
so nobody was ever trapped inside some sense of irony 
And Tom is a really humble guy, so his ego didn't get in 
the way at all. There was a curtain sense of adventure 
tliroughout the project .” 

Moon has embraced that adventure, looking at the 
process of recording, releasing and now performing to 
support the new CD as a serious musical endeavor but 
also as something of a research project. 

It was such an unbelievable learning experience,” he 
says.Tm not at the ]wint of saying that everyone who 
writes about music should go through something like 
this, but I think it does sensitize you to how hard it is to 


bootstrap your own thing without the apparatus of a label 
to help you. Let’s throw this out there in the spirit of start- 
mg a conversation about what it mean.s to be a critic, what 
it means to do this kind of music in this country at this 
time when there’s still enormous indifference to anything 
creative, and music is more ignorable than ever before. 
Instead of writing a zillion blogs about how fucked up it is 
to be a musician in America today, why not sec what it is?” 

There will be a blog, however, through wliich Moon 
plans to engage in that discussion, recount his experi- 
ences, and even share his demos, which he finds embar- 
rassingly simplistic, and eventual reviews — positive 
or negative. Still, when the band celebrates the album’s 
release on Jan. 30, Moon will be there as a tenor saxo- 
phonist, not as an undercover reporter. 

Tart ofthe challenge for me is turning off all my usual 
editorial filters,” he says.T spent a lot of time thinking 
about the tone ofthe instrument, how to get something 
that had Coltrane and Wayne in it, which I can’t escape 
as a student of jazz, but then had something of its own 
backbone. I’m not sureit’s there, but that’s what I'm 
trying for. But the main thing is to not care about fucking 
up. As a critic you would say, 'Artist X is trying for this 
— does lie get it or notT As a player you’re trying for this, 
and you can’t care anymore alter lliat I know what the 
horizon is, what tlie goal is, but you’d drive yourself crazy 
worryingtoo much about whether you gel there.” I 
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The Tenth Annuel Reverend Dr. Martin Luther King, Jr. 
Lecture in Sod el Justice 



Tim Wise IS among the mo* prominent anti-racin writers and icIiviHa 
•Ca/ne/tmdVit/iut^Pal-Raa^JViliairiiatJiinnil/miHoneyEqiiily’Hc,- 
BaractMiulaHerJPIeerCitlliiiii’iiRamm, PTwiligiunilDtitial mlitJgitfOiamt 

CamiUeZ.Chaf)esit(be Edmund J.snd Louise W.Kahn Term PmltsririntheSonal Saencesai 
ofSoookigiand EducstKin at the UniverutviifPenmnlvania. She isthe author of ilbfftV’es if r.V 
AamOeuenfAoWrnrrtsLMvfsge/eitndcu-suihocbfTbrSairere/Urgnier.nrSbrv/OrytRi 
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Something New 


WEDDING DIRECTORY 


CITY PAPER'S BI-ANNUAL WEDDING 
DIRECTORY SPECIAL SECTION: 3/10/11 & 10/6/11 



Contact your Account Manager or call: 215-735-8444 « email adinfoOcity paper net 






PHHiADELPHU’S NEWEST 
SPORTS BAR AND RESTAURANT 


,■', ; O LD CITY'' I ^PHILADELPHIA 


JANUARY 21-23 

MUSIC BY 

D<J IMPULSE AND DJ DNIAL 

INFORMATION AT REDZONEPHIbLT.COM 
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RED ZONE I OLD CITY i Philadelphia i 35 south 2 nd street 


Programs for all interest levels: 

From 1/2 Day Schools to 5 Ooy Race Weeks 
the Bertil Roos Racing School has a program for you. 
1-800-722-3669 • www.raeenow.com 
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I siNCEQErnNGANNOUNCEDinl4ovember. 
- it'sbeenaquietstrolltowBrdpLJt)lishingtor,A//7vi. 
1 )oumallstAeacnerGegrgeMllerbwljriteer-based 
I musicmag.Uitiliiciw.TrieglossybasdeadlinBS 
soonandlt'sdueoutlnMarcb.Tbefrstlssjeis 
tentatively set tDfeaiure tales like "24 Hojrs at 
Tbe Ox' yiuck!) and stories wi West Pbllly hardcore 
ItermsyVMngnBnandSartIgold'sbrDmer.AII 
WhllB.'ltaachatTempleandoneof my classes Is 
entrepreneunal journalism." says Miller. ‘I've bad 
publishers and indie media folks come tbiougb. 
We build journalism products and talk about busi- 
ness models I got bred of talking about it That's 
wbere Westerns from "> Hard to believe It's 
four yearsagothat the Khyberfioyal Tavemguys 
went south of the border, literally and figuratively. 
DyopeningaMexicanresajrantonEastFassyuhk. 
They celebrabCaittaiLiKCalalllDs anniversary 
Jan. 20withhomemadeluchallbre mask-making 
and DJ LuisAngel Cancel.Ole. >-Asfar as long- 
awaited Philly coffee- table books go(0k this Is the 
only one, really). Larry Magid's My Soul's Been 
PsychedeOdmkBecttFaclDry.FourDecailes 
fft AstarsandfMijeqpftsisadDQZY The Temple 
Publshhg release dateisUay2011 and the book 
— with Phily Mag sRobertHdrer compiling stuff 
from Magid soriginal Bectikr Factory. BiJouCafe. 
Spectrum. Tower and fhe modern-era Electric 
Factory — features photos from Icepack's Scott 
Weiner Hooters ErtcBaalianandacovsrshap 
K by Bobby Startup 'Theysentmethegalleys— It's 
z a wild shot I OiO of Pink Floyd at the Soectrum 
S during the Dark Side of the Moontour." says a 

1 surprisedStartup. whohasseveralother photos In 
£ tnetC(ne.teo.GotDC(tticalMassthlsweekformcrs 

0 on Startup. Including his hodujp with Phllly-Brlt 
designer^eUowformerSIrayCals manager Tony 

' Bldgood as well as that Jan. 31 East Side Club 
‘ leunkHibash.Talklngaboutieunionsrrilco-hosla 
: Goth-gDdDavidE.WIIiamsroast/goodbyepartv 
: forGB{MBooksatNaUanalMedtanlcsJan24, 

< withstalned-glassgerveJiidlthSchaechter.the 
NholaTesla InrentorsChd] and mere. >-"Doom 

;; wop'IsnoCmynicknaine.ltswhatSiAPop’scall- 
t: IngMfsIerHeavenly.thenewactteaturingHonus 
Honus of Man Man and some cats from Modest 
' Mouseandlslaxls >-ThatMtchel&liessshop 
c atUBfOonisthandWainutmathadagulethollday 
J opening get5alouderooeJan.21witnPrlnce Paul 
^ andRIchMedinsspinning >-MichelleWllllams 

2 may'vebstaGcMenGicbe.butatisastshe'sgettihg 

< some localcred. One other sex scenes <w1h Ryan 

1 Gosling) in the sbrringBfiw kafent/mwas lensed 
g atthe Valley FoigeRaiBssonsStarGaaer suite. 
* > More celebs, gossip, food, blabbing and such 
i atcitypaper.net/critlcalmass. 

I ia_amorosi@citypaper.nsl) 



GRACE UNDERFIRE 


could chop wood an stage. I wanted todo some men's work during 
theGrst act. not just .snap beans and sweep. I don't think this is 
really what you are asking. 


One Of Eugene O'NeiH’s roughest roles trans- 
forms one of Phlly's toughest talents. 

By A.D. Amorosi 

« ■ feellikervescored whenever I get a job at the Arden,” says 
I veteran Phil^actresd GraceGonglewski, who took dmeout 
m imin rehearsing Eugene CNeilFsA Moonforthe Misbegattai 
to chat about her role as tough-as-nails Josie Hogan. The 
Banymore Award-winner has been on this company’s stage at 
least 20 times beTore. ‘I think this makes my 22nd show, actually.' 
she says. “Or 23? Either way. it’s home.'’Thistinie around, she’s 
really hit thejackpot Greiglewski’spartof the Arden’s first-ever 
shot at theexigent O’Neill oeuvre, under directorMatt PfejiTer. 
And it's no walk in the park. 


CP: Not really, but I’m enjoying hearing about you with an ax, 
OOtAsforthe insides, lam part Josie. All American women are, 

1 think we think we’re less than we are — toofat, too this, too that 
— and work hard tokeepourpartnensand families thriving at our 
own expense. We stuifourreal voices down and hide behind masks 
to survive and avoid pain. Josie’s mask of vitriol is difTerent from 
mine — when I run lines, I find 
my face ends up all scowly and 
scruncbed. She is mad, mad, 
mad. I like that she is flawed 
— she’s not a saint I just try go 
deep flTiH stay there and force 
myself Id absorb her really. I 
love myjob. 


“We stuff our 
real voices 
down and 
hide behind 
masks to 
survive.” 


CMy Paper: Josie Hogan is one of O'Neill’s mughest diaiaclErs 
— hard-talking, aharp-odged, highly physical, domineering yet 
ruined. Mow'd you get inside her head? 

Grace OonglewskI: I started listening to the lines on tape about 
u month before rehearsals. I chiurgcd my workout and weight-lift- 
ing regime to build up strength. I dyed and permed my hair.grew 
all my ham in — legs, underarms, eyebrows — and whitened my 
teeth to make me as dose to CNeiQ’sdescripdan os possible. PfeiC 
land the costume d^artment added padding here, revealing flesh 
there. I asked my husband to teach me how to wield an ax so I 


CP: Are you good at dtoppng wood? 

GO: A have had some good schoobng, and I am getting better, 
Chopping takes too long — bang, bang.clang, noone hears what 
anyone says — so we worked it so I make the kindling instead.... 
The main thing Fve mastered iscontractingmy core for all the 
physical work I do on stage. 

CP: You must be exhausted. 

QQ: Totally dead, yet I can't fall asleep and I wake in the middle of 



[ too undomestioated for ordinary homes ] 
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THE WAY BACK 


[ B ] PETER WEIR’S FIRST movie aince 2O0A'b Master and Commander is amoatviel- 
come Tetum to form, his best since 1993 's overlooked Feorfess.The source is Slowomir 
Rawkz's 19S6 memoir 77ie£on^Wa//i, which details his escape fh>m a Siberiun gulag 
and subsequent 4,000-miletrck to freedom. Ruwkz’s account has since been ques- 
tioned, and may have been fabricated whole orin port, but the slraigths ofWeir'sfilm 
have more to do with its awe-injqiiring depictionof the ravages of nature than its his- 
torical accuracy. Jim Sturgess plays Janusz, Rawicz's stand-in. a B>le whose tortured 
wife falsely accuses him ofspying&rforeignpowers.Frem his first arrival in the prison 
camp.Weir amps the scmnd of howling winds and blotsouttheso-een with fi-ozenflur- 
ries. The camp's commander tells the assembled 
inmates th at their true prison is not m E 


There’s a long 
way between 
escaping and 
living free. 


there’s a Img way between simply escaping 
and Bvingfiee. FVom scouring aiows to the 
pitiless desert, they trek on, searching in vain 
for a country that has not been toudied by the 
scourge of Stalin. Until its heavy-handed ending, redeemed somewhat by Weir’s lyri- 
cal touch, The HhyRoo^ serves as an understated allegory about the spread of Soviet 
totEilitEuianism.with prisoners from a wide swath ofcountries making up the ad hoc 
pracession.It’sunfortunate.drough.thatWeirchose tocast the film almost exdusively 
with actors fiom the British Isles: You might be able to accept Sturgess or Colin FhrreU 
or Murk Strong as refugees from behind the Iron Curtain, but not all three at cnce. Only 
Saoirse Ronan. asan oiphan they pick up along the way. really disappears into her 
role, and provides a much-needed respite from listening to the moreexperierced actors 
struggle with their accents. The Way Back has momentsof great and terrilying beauty, 
butthey most often occiu- when the actors are obscured by the elemaits . — SamAdams 
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> QUIRKY CHARMED LIFE 

Sometimes lilereallYcslikeainuslcal.ln2004. Jeff 
Bowen and Hunter Bell wmte amusical about two 
young guys named Jeff andHurter wfv write a 
musIcalfortfieNew'ibrkMusicalThe^eFestival. 
That snow aboutwrlOngashow — called ^fte of 
show ] — becameaprettybighitAudences lapped 
up the self-referential fua atri loved watching the 
antics of four friends (Hunter and Jeff.jhned by 
aspiring actress friends Susan and HeldO trying to 
makea living atwfiattlieylovetDtio.Nckhng big 
nappens, butthats the point /SfuH'/wears 16 small 
scale as a badge of honor. “Who says four chairs 
and a keyboard can't make a musical?' asks the 
show's campaign slogan. 

Actually. 1 don't think anybody is denying it. 
For more than adecade.off-Broadway musicals 
about musicals have been practically agenre. But 
wnsre FatkiaenBroaOway. Unnetown.Mjsicaof 
Mu5kta/s and others traffic in ironic riffs on popu- 
lar Broadway showsand personalities, [show] 
eploresthecreative process. It also goes Iheextra 
mile by paying tribute tocult flops {Hevy, Sweet 
HemyisnO beloved perennial leplacemenE (Mamie 
Duncan-GIbbs). 

If all this sounds like gibberish Id you. stop right 

I now — /js/iowyisaniche-markefproductifever 
there was one, and youaie not Its niche market 
Butit'seatnip for musical Iheaterqueers. [Show]i 
jokes are funny, and thesengs are deverifunmem- 
orable.Theshowhasciuirkycharm.MauGkingbM 
ThealreCa'stalentedcasl— actor/singerskate 
Brennan, Kim Carson, Ben Dibble and Michael 
Philip O'Brien, plus music drecforMaiWrlghtand 
twotoy monkeys— hasQuirky charm. EvOTthose 
fourchairs.asdiverse in shape andcoKkasany 
Benetton ad. have quirky charm. Its directed (by 
Peter Reynolds) and choreographed (by Brandon 
McShaftreyiwIth qui rky Chaim. It woukfhave even 
more if it didn't try so hard. ThwughJan.X. S2S. 
Upstairs at the Adrienne. 2030 Sansom St, 215- 
923-8909. mauddngtMd.org. 

I — DavidAiilhonyFox 
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Music Classes 
for Kids 
Ages 0-5 yts. 


Life changes. Your 
insurance should keep up. 
That's our stand. 



Whether you're celebrating a new 
baby, marriasc or retirement, I car 
help you with your changing insurance 
and financial needs. 



Thomas Stephenson 
(215) 564-6336 
20CIW}lr.u-St. 
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♦ Grace Under Rre 

“I know what that tie 
is between a devil 
and his dam." 

the night. My throat U sore Pfeifwants my voice 
placed lower and has erased any natural musical- 
ity [ bring to this kind of l3rrical text, lam bruised 
and — just beat up. Whatever. Soon we won’t be 
rehearsing all day — it will only be once or twice a 
day that TU visit the darkness of the play, instead 
of steeping myselfinitallday lon^. Fm grateful to 
have a husband who is full time with homework 
and making dinner for the kid. 1 stdl get up at 
6:30 to get breakfast and everyone out the door. I 
told myself it's OK to skip the gym for a few weeks 
since the play is workout enough. Interestingly 
for me, who loves a glass of wine at night, 1 can't 
drink at all with thisone.lt is so big — likes black 
freight train that I'm trying to jump, and occasion- 
nlly I ftnd myself instantly under hor crushing 
wheels. I have to keep my head clear just to stay 

CP: Is there a particular passage in Misbegotten 
that sticks with you? 

GO: There are some key lines for me, many of 
which Jim [played by Eric Hissoml says, not me. 
He t alks about how he and I arc cut from the same 
doth and wo can't live a lie to ourselves like most 


people. He ends the line with 
poetry, and damn if I don't hear 
some ghosts calling to me dur- 
ing that speech. I know what 
that special tie is between a 
devil and his dam. I am weep- 
ing a little now just thinking of 
it — heartbreaking. That one 
is essential, and Eric does it so 
well. Slaughters me. 

CP: Do you play Josie as some- 
one looking for redemption, or 
shielding herself from hurt? 

QG: She is looking for love and 
acceptance. Like all of us, scared 
shitless of it at the same time. 
That girl does not keep herself 
from being hurt. She opens Iter 
heart up wide in hope, and her 
hopes get smashed, and thon 
she picks up the pieces and 
keeps going. 

(a_amonsilScitypaper.ruU 

+ A Mood for the Misbegotten runs 
Ihnugh Feb. 21. 229 242. Men 
Tbeatn Co.. 40 N. Second Si .. 225.922. 
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Ex parlance Ihe next generation of "it" 
Choreographers this spring atthe Annenberg Center! 


A 




Keigwin ♦ Company 

JAN 20 -22 KSysKu 


Monica Bill Barnes & Company 
and Kate Weare Company 




Aszure Barton & Artists 

MAY 5-7 


,ck> 


Next Generation Dance Package 

3 SHOWS FOR $60! 


Annenberg Center for the Performing Arts 



ENROLL TODAY! 


Classes for Adults, Kids and Teens 
Spring Semester Begins Jan. 31! 
'iTie rhetitre ScHooI tit 

anV.UNLT STREET THEATRE 


CALL NOW TO REGISTER; 215 574 3550 ext. 510 


215,898.3900 Anf.enbergCenter.org J ■ REGISTER ONLINE 24/7 AT WalnulStreetTheatre.org 








CONGRATULATIONS TO THE FINALISTS OF THE 2011 KNIGHT ARTS CHALLENGE PHILADELPHIA 


We believe the arts inspire and enrich communities and that your innovative 
ideas can make an impact. Knight Foundation has committed $9 million over 
three years to support Philadelphia's steadily rising arts scene. We asked one 
simple question: "What's your best idea for the arts in Philadelphia?" 1,752 of 
you responded with inspiring ideasj 63 became finalists. First-year winners 
of the citywide challenge will be announced later this year. 


C( |<night' ^r|^ 


PHILADELPHIA 


Our 2011 finalists are: 


African American Museum in Philadelphia 

Al-Bustan Seeds of Culture 

American Urban Collective 

Art-Reach 

Art Sanctuary 

Arts in Schools Collaborative 
Asian Arts Initiative 
Astral Artists 
The Barnes Foundation 
BalletX 

Black Pearl Chamber Orchestra 
City of Philadelphia, Office of Arts, 

Culture and the Creative Economy 
Community Education Center 
Crane Old School 
Create In Situ 
Dance/USA Philadelphia 
Darla Jackson 

Delaware River Waterfront Corporation 
Fairmount Park Art Association 
The Franklin Institute 
Fresh Artists 
Gershman Y 

Greater Philadelphia Cultural Alliance 
Hidden City Philadelphia 
Indy Hall 

InterculturalJourneys 

Isaiah Zagar 

Jason LaMonaca 

Kathleen Bonanno 

KimmelCenter 

Lantern Theater Company 

Library Company of Philadelphia/ 

History Making Productions 
LiveConnections.org 


Mann Center for the Performing Arts 
Mighty Writers 
Nato Thompson 
New Kensington Community 
Development Corporation 
Nichole Canuso Dance Company 
Opera Company of Philadelphia 
Pennsylvania Ballet 
Philadelphia Chamber Music Society 
Philadelphia Cinema Alliance 
The Philadelphia Education Fund 
Philadelphia Film Society 
Philadelphia Folksong Society 
Philadelphia History Museum 
Philadelphia Live Arts Festival and Philly Fringe 
Philadelphia Mural Arts Advocates 
Philadelphia Museum of Art 
The Philadelphia Orchestra 
Philadelphia Theatre Company 
Philadelphia Youth Orchestra 
Philly Youth Poetry Movement 
Pig Iron Theatre Company 
Please Touch Museum 
Taller Puertorriqueo 
Temple Performing Arts Center 
theartblog.org 

Theatre Alliance of Greater Philadelphia 
Tiny Dynamite Productions 
University of the Arts 
Vox Populi 

WXPN Radio, University of Pennsylvania 
Visit KnightArts.org for more information. 

A project of the John S. and 
James L. Knight Foundation 
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• FreeParldno 
•Great afteraworkout 
■ Facial B^uty 

PnOI^SIONAL SERVICE Bala Cyiwyd, PA190D4 
111BALAAVE. Tel: 610-667-8370 


reiview 


WHAT ARE 

YOU 

MISSING 
OUT ON 
TODAY? 

+ CP LIST 


BIG BANG THEORY 



M^CMVrCanHs 


ONLY AT CrTYPAPER.N£T/#O0_IT_T0DAY 



Purchase a 20 Session Personal Traning Package, 

Get a 3 Month Membership FREE 

Give The G Ift That Keeps On Giving! 


info@fitinphillyxoni 

JIIN BS IN FICEIBIK! .21S-3II-3333 .HniiyAirWWJITINIHlUY.CIM 

44ISeiiestnitSt.Suite20l Philadelphia. PA1S1I4 

'Offer good for new members only 'Expires 1/31/2011 



LEARN HOW... 

to Craft Your Art 

into a Successful Business. 


VISITING ARTIST PROGRAM atthe 
BUYERS MARKET OF AMERICAN CRAFT 
BUSINESS SEMINARS FOR ARTISTS 
Feb. 19 S 20. 20II - 9 . 

Pennsylvania Convention Center 
Philadelphia. Pa. 


REGISTER TODAY! 
www.artsbusinessinstttute.org 


JEWELRY • GLASS » MIXED MEDIA » FIBER « WOOD 


ALTBIATIONS/UNITTlfO GROUP OF GALLERY 
ARTISTS l7'ArougAFeh4io(*sr?Q//fo;6W/W'cu/i. 
ineton SquanSoulK'iJS^W-lOOO. /aQt«a//r>>iDm 
► THE TWO GROUPS of worit on view this month 
at Locks Gallery are ^ical — in different ways 
— of the poet-holiday season , Most pieces in 
'‘Alterations’ipicturedl.agroup distal media 
show on the main floor, curated by visual artist 
Peter Campus, are too un domesticated fbrordi- 
nary homes. Institutions may be interested, but 
few individuals would consider buying these piec- 
es. Upstairs, more people will find things they’d 
love to own. but (he mixed bag of visually attrac- 
tive land scape-related paintings is notconceptu- 
alh' tight. It doesn't even have a real title. 

Campus, a septuagenarian who has influenced 
generations of video and digital artists, occupies 
the physical and conceptual center ofhU group 
show. The videos he j^escnts here are beauti- 
ful recent archetypal landscapes composed of 
ever-shifting, bhirred but squared-off elements 
in resonant dark colors. It’s impossible not to 
respond to them. 

In contrast, an earnest installation of digital 
prints by NaydaCollazo-Llarens,“Aposiape8i8,'’ 
is only moderately engaging. The word refers to 
fiugmentaryor interrupted speech, generally con- 
strued to reflect an overexcited emotional state. 
But any sense of urgency is lacking. In a room 
populated lively^ active images, these smallish 

In thecaseofKathleen Graves, the manipula- 

lieriining child, butterfh'. flower) into diveTee scat- 
tered compositions suggests a narrative. Graves’ 
real point may be that repeated images arbitrarily 
morph into Unguistic codes. We expect them to tell 
a story, so we make one up. 

Not with a whimper but a bong is Jason Vorone’s 
pairingof a simplistic wall painting — 11 meander- 
ing pctc^amofa river — with monochrome low- 
tech video that includee text The su tqect seems 
to be illegal border-crossing in Arizona. Bizarrely. 
theinstallatioi has acquired unanticipated narra- 
tive context and energy finm the recent shootings 
in Tucson. 


Beryl Korot’s lO-minute text- 
based FTonrnoe (Nightingale) dig- 
ital video is the most compelliir g 
work apart from Campus’. Korot 
uses Nightingale’s own words to 
build apoetic sense of aspiration, 
dedication and honorthatis not 
precise^ d^rendent on logic, nar- 
rative images or even complete 
sentences. A flowing, turbulent 
but grid-like setting effectively 
minferces the jxece. 

Upstairs, twowaterfall paint- 
ings hy Pat Steir— at 70-plua 
indiea tall, whidi is modest for 
her work — seem to echo the 
energy of Korot’s video in bold, 
exuberant pours of paint. All 
the paintings in this eclectic 
gallery are large. The scale of 
space itself offeta a perspective 
that permits the transformation 
from abstracted masses of color 
into recognizable imagery, before 
the paintings dissolve again 
into abstract patterns of smaller 
paint areas. We experience this 

We expect a 
story, so we 
make one up. 

transformation in Diane Burko’s 
wiithingNuna/o* diptych. It 
revels in the flowing power of 
a spatial recessim encompass- 
ing the frozen mountains that 
record and resist eons of geo- 
graphical flux. 

Severe straight edges define 
dark and b^t shapes to make 
Jennifer Bartlett's Bridge and 
Ibnd are cord of human activ- 
ity superimposed on nature. 

The mostthou^t-provoking 
work, though, is Kate Bright’s 
Groce. In this over-the-tnp diche. 
swathes of real glittermimic 
sparkling snow im tree branches. 
The painting’s glamour and 
generic charm left one gallery 
visitor struggling to articulate 
how its beauty might be distin- 
guished from the shallow attroc- 
tions ofThomas iOnkade, whom 
she regards as the last nasty 
word in kitsdr . Sorry, Clement 
Greenberg, regulating such dis- 
tinctions is futile. 

trjicf^itypaper.neti 




full 'xposure 
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SCHOOL OF LIFE 



fleishtr-otimongatUry.eom 

■ UNWRAPPINQ PACKAGES AND sorUngUirough 
frames stacked in the back room of Flcishcr- 
Ollman Gallery, director Amy Adams describes its 
new exhibit as “absolutely wrong and beautiful." 

Opening tonight , 'Off Camera’ is a compelling 
survey of nontraditional photography from thu 
1960s to present. Pladng little-known, self-taught 
artists alongside higher-profile, heavily schooled 
photographers, it crystallizes the subconscious dia- 
logue between the two camps. This work isn't just 
alternative process, it disregards process. 

"I always thought of photography as very pris- 
tine, perfectly printed, no dust on the images, 
you don't touch the work with your fingerprints,” 
muses Adams. “This is the antithesis of that." 

After seeing the work of Czech artist Miroslav 
Tichy at New York's International Center for 
Photography last spring, Adams says she was 
inspired to stage a similar show. A studied painter, 
Tichy was solf-taught when it came to photogra- 
phy. He built his own cameras and shot pictures 
of unknowing women in his hometown of Kyjov, 


able scenes — in her work, 
and in licr life for that matter 
The Baltimore grandmother 
moved into the Chelsea Hotel at 
age 61 to focus on her art. Her 
Ridiculous Portraits scries col- 
lages her face into scenes fhim 
history. In SoraA Pnsenting 
ffflgar, Wilson smirkingly 
stands in a painting of an Old 
Testament court. Likewise, Lee 
Godie took photo booth images of 
herself adopting different thrift- 
store personas and inset them 
into larger, brighter watcrcolors. 
And so rather than look ontircly 
at the self-taught, “Off Camera' 
brings in the work of contempo- 
rary artists and photographers 
working off similar impulses. 

Like Godie, John Wood insets 
small black-and-white photos 
into larger, lushly sketched work. 
Birds and Ractr blends flighty 
images with faces that are print- 
ed in negative, or photocopied to 
the point of distortion, creating a 


GOING OUT OF BUSINESS SALEI 



blue 



lotus 


EVERYTHING MUST GO! 

Honamaae Paper • Antiques • Coshmere Shawls • Silver • HondOogs • Corpets 

1 1 1 S. 12th St.. Philo, PA 19107 215 545 2800 



RECRUITING: 

Non-smoking, Caucasian women 

between the ages of 40-60 needed 
for study on sensitivity to smells. 

One visit at the Monell Center lasting 2 hours. 
Compensation provided. 

For more information, call 267-S19-4817. 


'Absolutely 
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wrong anef 
autrful.” 


washed-out, surreal drcamscape. 

Letha Wilson's photos of 
woodsy trails and canyons 
(pictured) are maun ted on alu- 
minum, then sprayed with dots 
of colored paint in neon-rich 
hues. A slack of rocks found on 


HEALTHY MEN AND WOMEN 


Participants will be 
asked to attend over 
a three week period: 

1 -2 scrEening visits 

and, H qualified: 

V 1 outpatient visit 

V 1 phone call 


Eligible perticipents may receive up to S520 In compensation Ic 
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i DOUBLE DARE YA 

1 Philly's Trophy Wife puts sound to the fury. 

2 By John Vettese 

S rophyWtfe u a two-head»d dragon. Fierce guitar and fiih- 

S I ous drums, interlocked and driving. Two complementary 
S I voices;sometime3 they sing, sometimes they scream. A pair 
• of queer women writing in an intensely personal manner — a lyric 
- horn their standout thrasher “Cat and Dog" goes, ‘Am 1 less your 
I daughter? Am I more a stranger?" — resulting in songs that can 
T also have applications to broader audiences. This duality is reQect- 
= ed in the title ofTrophy Wife’s debut full lengtli, Palience Fury. 

; Composed of two DC. transplants, drummer Katy Otto (Exotic 
" Fever Records founder, formerly of Del Cielo) and guitarist Diane 
Foglizzo, the Philly band is heading into a busy winter itinerary 
that includes an appearance with Dismemberment Plan (Starlight 
Ballroom, Jan. 27), an aAer-party gig when Otto sits on a discus- 
sion panel with Kathleen Hanna (Kelly Writers House, Feb. 8> and 
a set at the Barbary this weekend. 

City Pap*!-. You’re what I’d describe as a power duo. Raw and 
heavy instruments, clear and prominent vocals. Why do you favor 
that means of expression? 

Olano FogUxzo: The connection between us is so intense and 
honest that it is best navigated, manipulated and fleshed out with 
not much more than our two voices, and our instruments. It's more 
than a band, it's a relationship. I don’t know if emotionally I could 
be as authentic if there were other folks involved. 

Katy Otto: There is no primary songwriter, and it is the first time I 



tof 


□F: Being a two-piece makes it 
more possible to be somewhat 
experimental with our songs — 
with their flow and their structure. 

CP: Does the clarity of your vocals 
allow more focus on the lyrics? 
There's a lot of substance in them 
— social, political, personal. 

KO: We don’t want our words to be 
covered, definitely — that is why 

we included a lyric sheet. 

DF: Our lyrics are ... kind oflikc an essay orthought-out journal 
entry. We spend a lot of time talking about them and then write 
them collaboratively, hut a lot of what we’re thinking and feeling is 
as present in the sounds and notes of our instruments. 

CP: The songs come ffomastrongferoiiiistandLGBT-conacious 
perspective. Wliat else would you hope listeners get from them? 
OF: We often find ourselves in situations that remind us that we 
are queer women in and out of music communities. It’s kinds hard 
to forget when you’re difl'erent. 

KO: Wc dcfmiloly prioritize making music that queer people and 
fominisls fcul solace in. But we also like playing heavy music, and 
that means we play with a lot of dudes. 

DF: I guess a lot ofour songs are about survival and deciding for 
yourself what that means, whether you’re fightmgfor a union at 
the job where you're being exploited or figuring out howto be a 
good single mom, or learning how not to default to socialized pat- 


terns of self-destruction. 

CP: You reworked your song ‘Cat and Dog” 
in reaction to Tyler dementi’s suicide. 

How has it been received? 

DF: 1 was writing for myself in response to 
all the queer youth that committed suicide 
in 2010, and then wc rcahzed it kind of 
fit with thin other song wc had, which was 
actually, among other things, about coming 
out to my family. It actually has developed 
into its own smig calledit Gets Better ...T 
While I have been cxdled by the “It Gets 
Better" campaign getting a lot of coverage, 

I think Katy and I have been much more 
inspired by the number of queer youth 
around the country talking about what it 
takes to make things better. 

KO: A lot of people have a lot of stuff to say 
— some people get angry, have intense feel- 
ings, we like to listen. We hke to create spac- 
es where talking about fhistration at living 
in a homophobic world is valid and valuable. 

(john.utlUse^itypaper.ntt) 

+ Trophy Wifr piays 5 ua , Jon. 23, 7 p.n., $10. 

With Foiihimmost and l/nxvrroai Ordaraf Arma- 
geddon, Borbary. 951 FranJrfbrdAoe., 877 -435-9849. 
Ihebrbry blogtpat earn. 


Are you 55 or older 
and interested in 
participating in 
research? 


The University of 
Pennsylvania Minority 
Aging Research Center 
for Community Health 
(MARCH) invites you 
to enroll in a registry. 
For more information 
and to find out if you 
are eligible to enroll, 
call 215.746.8429. 


^ Penn Medicine 


lANUARY 19 through MARCH 17 


IN PHILADELPHIA 

EVERYONE 
IS READING 


SHERMAN ' 

^EXIE, 

..ps* 


§ONE BOOK NINE INSPIRED WEEKS 

(N ONE PHILADELPHIA OF DISCUSSIONS, PERFORMANCES, AND FILMS 


Join PblUy's biggest book club VVSimart ^.C '♦’PECO «»nOdMMr( 

at freelibrary.oTg/onebook • — " ^ ^ j 



movi ©shorts 

FILMS ARE GRADED BY CITY PAPER CRITICS A-F 



+ NEW 

THECOMPANYMENIB- 

FHnding regular, hanl- wurkingAmeiirsmi faiing hamh 
realilieaateveryatraUorsucietj^TTir Qim/ign.vMni haa 
all Ihe makings oravaUanlly cynical Bruce Springsleen 
Lutvs WrilerAlireclor John WelU Mis out tn pul s human 
[ace <n the country’s runvni economic woes, with Ben 
Am<ek. Chris Cooper andTtinmy Lee Jom-sas Ihreo casu- 
alties of a corporate giant's downaiaing. AUleckis th(> ovct- 
adiiever with a young family and a Porsche in Ihe garage; 
Cooper the last of an catinct breed who rose from factory 

careers, findiiig thranscives facing dtislenlial as much 
as flnantial crises when their pink slips come. Jones, 
though, has tost his faith even befcre losing his job. Virtu- 
ally entombed in aspadous oflice at work and a aterilely 

left who can stiQ recall the company’s earlio- simpler days 
— and that includes its founder his bosssnd b^t fi-iend 
(Craig T. Nelson, the perfect picture of a leader whose view 
ofhis own const metioD ispermnneotlynit^ed through 
that of its atockholderal.'nte performances hrealhe some 
life into what ia an exceaaively schematic portrait ofa 
corporate cultureoul of control, eapecially Kevin CoBl.ner 
asAffleik’s wcrking-claaaland therefore, of course, more 
attuned to real values ) brother-in-law. Wella’ conclusions, 
perhaps inevitably for hia years in episodic television, are 
loo tidy, but these characters suggest, a metre- contplejx 
reality. -'Shaun BradylRoccRtltFiirl 

THEILLUSIONISTID 

Choked with forced magic and strained whimsy, Sylvain 
Chomet's Theiaioionol would be dreadful even if it 


didn’t insult the legacy tf the great JaciqueaTati. Rewrit- 
ten from an un film ed script by the late masLa-, Chomet’s 

Taiisc-befffThti’areal surname t, an artiste whose skills 
are rapidly becoming obsolete. Crowdeci onstage by Brit- 
ish beat combos with lladiy suits and gloaming teet h, he 
schleps his act to eve-rsmallerve-nues, carrying a single 
tattered poster pivrlairoinghia gills. Bui when a young 
girl mist akea his Iricka for Ihe real Ihing, he seizes Ihe 
chsnce to recruit one last believer. 'The pet t hemes that 
rua through great Thli lilmsiike Af. Hulal'a Holiday. Mtm 
flnc/r and iVoy Time are slated plainly enough, but Chom- 

deil ness. Tnti’s fond mounting for the pa.sl. is balanced 
byhis fasc.-inatioo with tbe artifaclsofmodernity.bul 
Chomel is merely nenlalgic. The movie’s sentimentality 
is unearned, even tyrannical, slapped on in great chunks 
as if mere assertion were enou^ to get the job done. 
Chomet’s Thp/ctse^ficifeci/ip was similarly grating but 
at least its disconnected tableaux were presented as such. 
Spsckliagthegapswilhsyrupdoesnotimpmve the expe- 
rience. — .Sam Adoms lRavt,RiU at Ihe Saurse) 

NO STRINGS ATTACHED 

Read Shaun Brody'e review at eiiypaper.net/movieii. 
lAMC Cherry Hill. UA Granl. VA Rierrriew) 

SUMMEHVMRSIB 

When tbe key to averting a polenlial apex-alypse comes in 

problems aocomplex (hey cause nosebleeds, t here’s no 
doubt that Summer Hhrs is geek wish fulliUment beyend 

gets tbe girl ). But while be olTers a lavishly designed, 


“You don’t have to be a country fan 

TO LOVE THIS 
MOVIE.” 

JudI Diamond -WlL-fM/Sf. Lourt 

“GREAT MUSIC, 
AND GOOD TIMES. 

You’ll love It!” 


GWYNETH TIM (TATTRETT LEIGHTON 

PllTROW HeCRAW HEDLIIRD lEESTRR 



Country | 
strahtG 


“The entire cast is phenomenal. 

THE MOVIE BLEW ME AWAY!’’ 


liH: !■ I.et.-KT lH’fflj . l V.‘im.TL ill. S’ .1!I8 
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movie shorts 



“BnUmamSDExperience. 

Mmm.ictmficteiiMmlnsmsIiieiilalmm' 

jtneimt soTrffMWWHriv 


a Wii*in^ired Second Life virtual 
world lhaX haa Hubaumed the Internet 
andbemraea true altemale reality 
- direciurMamurulIusoda ultimate- 
ly relehralesold-bahioned fleah-and- 
blood romniunity via the bickmnjt 

the world. The story I nlUally talus 

as nujiibers whiz Kenji is enlisted 
by his classmate Natsuki to pose as 
her boyfriend at her strong-willed 
great-grandmothtr's 90 th birthday 
But the festivities are interrupted 
by the intrusion of a mmstrous 
artiJldal intelligence — devdoped 
in Japan but unleashed by the US. 
military, natch — into"Oz the 
online community where everything 
from gaming to shopping to urban 
utilities are conducted vie avatars. 
The resulting disaster exposes the 
real world’s crippling reliance on this 
digital realm, but also showcases the 
redlienci! of humanity. Unfortunately. 

squt-alingvoictisof the Englishdub, 
making Ihe elegant Oz a tempting 
sancluory from the hyperactive real- 
ity. -SB. IRi/ia/thc Bourse) 

THEWAYBACKIB 

Read SamAdams'rcuicur on p. IS. 

(Rilzafihe Bourse) 

+ CONTINUING 

127H0URS|Be 
Layout outdcor.mian/lonea' Aron 
Ralston (, lames Fra mol Gnds the sticky 
end ofaoliludewhenhe’s trapped at the 
hot Usn ofa ravine, his right arm pinned 
by a bouldiT. Like a steroidal into I hr 
Wild, the movie follows Aron to the logi- 
cal end ofhis lone -wo If lilratyle, leaving 


conienu ofhis badepadt. It may lake 
a while to recover from the movie's 
stomadi-tuming dimax, but Ihal.'a 
only because Danny Boyle succeeds so 
tboiuughlyin getting under your skin. 
iRitz at the Bourse) 

BLACKSWNIA- 

Altbough it’s eel in Ihe world ofballel., 
Dams) Aronofaky’s movie hi Isa pitch 
that would DonnaJly be called operatic. 
Natalie Pts-lmanisproviaiunallycast 
in berfirst lead, but she needs to prove 
she can dance both while and black 
swaninBu-anLa^.Borlnian nails 
the facial perfectico of the lirst, but it 
takes had gir) Mila Kunis Icgetherin 
touch with her dark side. As Ftirtman’s 
tranaformalion jaugress^, Aronof- 
sky makes over htr body, as well; she 

worthy ofa Cronenberg hfroine.The 
trouble is. Perlman's role loo closely 
matches her own Umilalions os on 
artnr.-SA iRia Bast) 

BLUEVALENTINElBr 
Mithelle Williams and RyanGoslIng 
play an unhappily married couple al- 
ienating to reignile the Home in Derek 
Cianfrance's borabshdl feature. The 
movie's approach is miifoimly glum, 
but the acurs’ bloodied performances 
find tragedy in the mundane pro teas 
offallingoulof love, danfeance prizes 

means the movie gives you slot to 
fed but not much to think about. Still, 
it's quirtJy devastating; See it with 
someCBie you love, but rally ifyouVe pre- 
pared feran tmtzBnforLable discussion 
afterward- — SA iRitz 

THEOILEMMAICe 

can only go so lar. Here’s iho dilemma: 


Rotmy < Vince Vaughn) calches his 
brat bud’s wife. Geneva iWinona Ry- 
der), smooching another guy. Should 
Roemy idl his fnend.or let slet-p- 

the answer's obvious; Just Idl him, 
dude. But Ronnybedt ales, and a 
waved'aeemingly never-ending folly 

gets the balls to admit anything to 
anyone. — Carofyn Hudtabay 


THEGREEN HORNET 

Your position cn Ihe Seth RogenTbler- 

you make it through Michd Gciidry’s 
stab at The Rreenf/orTief without 
suffering a 3-D cannipti CEL Rogen is 
Britt Reid, the bcoridi.spcilnl son 
ofaedd 1-A. newspapir magnate 
(Thm Wilbnson ) who's forced to lake 

whtn hisdad is felled in a freak oc- 

for him to team up with science-genius 
houaeboy/barista Kalo iTaiwanrae 


superstar actorfeinger Jay Chou, in his 
first HoOywood role) to form acri me- 
figh ting duo poeingas the new kids on 
the undraw o-Id Uock.Sdf-conscious 
crime boss Chudnolsky (Christoph 
Waltz), threatened by the competiticn, 
goes on a tear acrcss LA., leaving the 
safely the city in our hero’s wholly 
incapable hands. GondryphiJes will 
love the director’s innovative fight 
scenes and tusabacka.bui as a whole 
Hornet is a flabby, ovraiang vehicle 
that’s (oo concerned with nnbolden- 
ing Rugin’s shlick to focus cm its n-al 
breakout strength, the surprising and 
charmingCbou. —Drew Laior 


cBSFiLMs -"I citjfpiiper 


For a chance to win a pass 
for two to a special 
action-packed advance screening 



' on Monday, Jan. 24 at a 

' downtown Philadelphia theater, 

. text CLASSIFIED 

j and your ZIP CODE to 43549 

It £runp)s7brcCM3SinECt9]0J 
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HARRY POTTER AND THE 
DEATHLY HALLOWS: PART 1 1 B 
Thu it less a but If ufsperUy-wand 
wi tB and morp an effelp mllrga road- 
trip movir. A fuming llany I Danifl 
Radi'UfYp). vnraged by (hr dt«(h of 

iho I loronixoa auul fra gnwnia Lord 
%ldKn<>ri (Ralph n<auw>a) haa hidck-n 
Lofnauro hp nevorroally diea.ilaTry 
and hia beatiea Lravpiaplandacapea 
magical and niuggtp alike, wearing 
overaiaeaweaUas. Bulking and hi riter- 
ing about which direction they’re go- 
ing. Ludtily.DovidYateaQrcbeatraiea 
a Blew of exhilarating sequences that 

iaaucompelltfig. — D.L.iRcayl 


I LOVEYOU PHILLIP MORRIS! C* 

This atory, of a Teaaa con artist whose 
schemes were fueled by h is love for hi a 
ceHma te. has roots in lari. bulcoasU 
glibly on shiny visuals and movie-star 
charm. Jim Carrey plays Steven Rus- 
stJl.and RwanMcGreguriahis prison 
rtmance. Once the two mcel. (he film 
finds its fiMtingsB a hrvcairic lanx-. 
McGregor is released. Carrey breaks 
uul.and trstkahundown.griacaugbl, 
in be tween passing himself olT as any- 
thing likely tu generate last in come 
and fewquestiona.Cariey’alow-key 

free, but without shtickio fall back on. 
he canY get his hooks in. — SA. ^Ri^^ 

THE KING'S SPEECH I Be 
As LhesuCEi-to.be Gemge VI. Colin 
Pirlhis a reluctant royal with a stutter 
Ihal acts up around his dominerring 
fa tluT. It grows bad enough for him to 
seek help from an offbeat Australian, 
l.iunii Loguel Geoffrey Ruahl:.^reerii 

be l.ween patient and therapist . Rush’s 
flambiyanceis U'mpertd by Pirih's 
muted sorrow, and his character's 
gradual opening gives Firth a chance 
to push past tbeboundarimofhis own 
inleritrily. —&A. (RUiFitr) 

RABBITHOLEIB 

By the time Robfw/ //ole opens. Becca 
and HcmielNicde Kidman and Aaron 
Eckhartlhave already loac their son. 
aJ-yeor-old whodashed out in front 
of a car eight months earlier. John 
Comecon Mitriirifs fUmeiamines 
their grief but avoids wallowing in 
it, keeping a ccol but unflinching dis- 
lance as thecouple redefine Ihrirlives 
in the presriice of aniiverwhelming 
abseruf. hSioU' Kidman ia perlri-lly 
castasawamandefuK-dbyconlTcliil'a 
easy tooverlook Aaron Bckhart aalhe 
husband more comfort able displaying 
his pain, but his ia perhaps the more 
complex charu'ter — trying to bold 
on to every trace uf his son's memtsy 


while pushing forward intoa tedefintd 
life. — S.R (Hi/r at SorimeJ 

SOMEWHERE I Be 

The alminphiTe Sofia Coppola cre- 

il'saahamc when It’s rciled by the 

Johnny Marco (Stephen DorflY ia go- 
ing nowhere Iasi, marinating in crea- 
lure comforla as the life slowly seeps 
out of him. lie’s briefly engaged in 
fleeting moments with his ria ugh ter 
(EDe Fanning), whom he brings along 
on a trip to a baffling Italian awards 

pass. Coppola breaks Samewhere't 
spell in its linal reel, grafting on a 
heavy-handed ending overburdened 
with sophomore aymboUsm. Like 
her protagonist, she knows the best 
places I n hong out , but not whne to 
gofioml.here. S.AlRiuFuvl 


♦ REPERTORY FILM 

THE BALCONY 

1003ArchSl..2IS-922-688ti.lhctne. 
cum. PrudBtori 1987. U&. 107 
min.l: Biat governorship. Ah hnold 
St'hwarsene^er Ondahimseirbock 
in familiar territory — trying to 
oblileraleillegalaUens. Mon.. Jan. 24. 
8p.m., $3. 

DOCKSTREETBREWERY 
& RESTAURANT 

701 S. 50/hSl..2l5-72S-2337,drx-k- 

strcellxer.cnm.ExIt Through ttioOIH 
Shop(2UlD,US„a7min.);AFrench 
shopkeeper and an amaieur film- 
maker set out to capture footage of 
noloriousgrafRti artist Banksy who 

them. Tuie, Jan. 25,8:30 pro.. free. 

FRIENDS OFTHE PHILADELPHIA CITY 
INSTITUTE LIBRARY 

FhUode/phiaCity InutitutcLAbrar^ 
7905 Locust St, 2J5-«S5-662J,/i*mo! 
phita.gou. ThB Snernttn Thoir Eyoa 
(2009. Argenlina, 127 min.LA retired 
legal counselor seeks solace from 
his troubled past by writing a novel. 
Wed . , Jan . 26 , 2 p. m., free. 

INTERNATIONAL HOUSE 
370IChcitnulSL.21B.a9S.e543. 
ihauie.phUly.nig. Naxt of Kht 1 1984. 
Canada, 82 min.): The debut feature 
ofCanadian dim maker Atom Egoyan 
follows a depressed man who uaea 
video therapy to come to terms with 
his shil ly Ilfo.Thu., Jan. 20, 7 pan.. 

88. Family Vimwlngi 1987, Canada. 
96 min. l:The child ofadyafunclional 

slarl. a new life on hia own terms. Fri. 
Jan. 21, 7 p.m.. $8. Cstandar( 1993. 


movie shorts | 


Canada. 76 min.l: Director Alom 
Egoyan playaa pholographtT who 
Iravela with his wife lo pliiSiigraph 

Sal., Jan. 22, 7 p,ni.,S8. Spaaking 
Parts) 1989, Canada, 92 min.):'rhe 
sloritn of four people are viewed as if 
the audience is watching them on a 
surveillame camera. Sal., Jan. 22, 5 


MUGSHOTS COFFEEHOUSE AND CAFE 

2I00Fau-moimtAuc.. 267.514.7145, 

Briria 12005, US., 77 min.l: Dead or 
alive, every girl deserves that fairy 
mie wedding, right? Pri., Jan, 21, 7 
pm., free. ThaWaadlngSIngBr 
il998,US.95min.lAdam Sandler 
and Drew Barrymon' are both en- 
gaged to the wrong people. But with 
a few giggli'S and a cheesy lutie, fate 
may sol Ihem siralghl . Mon.. Jan. 24. 


SURFACE DEPOSIT FILM SERIES 
TVfer sdiuol of Art. 12th and Naris 
alrTrls,21S-777-9144.lcmplcedu. 
Miracia irt A4rfnn) 1961, Italy, 100 
min.l A real-life cabbage patch kid, 
’Iblo uses a magic dove to help home- 
leas people build their own little town. 
Fri..Jan.21, 12 pm., free. 

WOODEN SHOE BOOKS 

704SouthSt..215.4130999,wooden. 


l2008.U.S.,77nun.):Adoeumentary 
about Junin, a small Eimadorian 


inlen»1.Sun..Jan.23,7p.ni..free. 

WORLD CAFE LIVE 
3025 WdInulSt.. 215 222 1400, 
uvrldcalrlu'e.cum.Tha Sacrattoa 
Happy Ending) 2009, U.S., lOL mitLi: 
Filmmaker BarrWeissman follows 
Southern rock band Drive- By 'Truck- 
ers during three years of touring, 
performing and living on the road 
Tue..Jan.25.8-ll p.m.,810. 



THE BEST MOVIE 
OF 2010’ 


EXCELLENT! 

- fan SnyOer, mvsguDs.arg 

ASTONISHING 

CRAVIIYANDGRANDEURI 



&iHarris jimSturgess SMtrs«Ronan « counFairoll 




INSRRED BY REAL EVENTS 


Hwir escape was lust the iMginning 



STARTS FRIDAY JANUARY 21 




ciiypapeTAuvtHiibiNLi 215.735.8444 





la uAaliipiiiv m m Ite ai6r liia 



THUFSDftY 


1.20 

[dance] 

+ BRIAN 
SANDERS’ JUNK 

Howduyuuf^k'braU* 18 acd 
Lhrpe■q^iart«ra ytera oTexpL'n* 
mental dance? [TyouVe Brian 
Sandcrs.you make sure not to 
leave anything out.lb recogniac 
this unusual. Sandefs has pul. 


together a program that in- 
cludessomothing fromell 18 or 
his cumpUi ted works. UuJudmg 
20 lU Live Arts hitSanrauorv. 

As lor thal Iasi three-quartere 
(Junkdebuled in March 1992). 
Sandora is wavering bef.wecsi 

and holding oil Tm nut sure." 

ir'l can make it. better befuie I 
put il. in Iheshow," Frcm such a 
perfoclionist.expect nothingbut 
the best.. 



tiazz] 

+ JEMEEL 
MOONDOCTRIO 

While manya veteran ufNew 
York’sUle-70s loft scene have 

ns woD as geographically — 

Irum those Itgendarily feveied. 
unconi pro miaing peribrmnncea 
Jemeel Moondoo's raw, pierdng 
wailisan umbilical link direct Co 


that lime. Founder cf the inllu* 
encial cnsnuble Muni u, which 
munted VAlIiam Parker and Roy 
Campbell among its member- 
ahjp.Mcnndoc has nevcT strayed 
larlhim hisoxplcralory, densely 
IcndTiledacalholie, which will 
lindils laical capmssicn wil.h 
baaaistilill Greene and drum- 
mer Chad Ihylor. 



71iiL.dhiL£t),apfa,/mc/laiicl(ei. 40t4 
miliiiMSl.2ISS73-3234.maaila.ars. 


[theater] 

+ ANEW BRAIN 

Dm't miss Hays & Playa-s’area 
pemi^ie ofAiVrieBram.the 
seldiin-secn 193S Wiliam Finn 
muaica] about his harrowing 
ta-uah with death in anall-sung 
stay ofacongenilal itindilinn, 
“arlenoveiHius mairuTmation" 

transulomy — making l.hegrim 

inspiring than seems possible. 

asongwriler stniggling to 
dmm out tunes Ibr TV freg Mr. 


BungeelRobCudcr) when a 
sudden pain lands hiafiice in a 
pla u- of pasta and his aas in a 
hospital bed. Direncr Daniel 

Melissa Ounphy’st-hanning 
low -budget production superbly 
brings Gerdon's hopes and tears 

on-stage ccciltgur&liuD on tbe 
P&P main stage — their only 
misoalcu latioci. since (beyll 



[rock/ pop] 

+ Y0LATENG0 

New Jersey’s belovni. unassum- 
ing, basebaU-luving.oDvcT- 
hapiy thrcesinie has been one 
ofindle rock’s most drp-ndable 
be Is for well over two dccadm 

{which locks off here tonight) 
theyVe Ihrtwingall that aside 
and embracing unc^tainty: 
spinninga wheel cn stage to de- 
termine the iuraiaC of each per- 


ftrmance, with options indud- 
ing a set as Lhdr garage-punk 
alUr-cgus Condo Fucks or as 
Dung), Ihe long-running lately 
dcs-mont heme rtourding prcicct 
ofbassisi James McNcwia 
selection ofsongs starting with 
“S.'oraQ&Asuislon. ’There’s 

gel to watch lloboken’she nice 

Watam Tlls.Tlacadcm. lOOSAmhSt.. 
21S3SS-2IKD, lASraccQiTi. 

( mek/pep ] 

+ JULIA RAINER 
AND THE SHINERS 

Julia Rainer will haunt you. 
Witlionairormysleiy and 
IransiemiMhe South Philly 
singer-gui la risl.’ssungse volte 
Iheroaringghost-folkcfie 

andrcgynousduels of Antony 
(’’Spinning the Wheeriand the 
brittle soulofPJlIarveyCTiv- 


ingin the Dark”). But there's 
breathtaking beauty amid the 

a nad winter night. Beet the 
ccMwich RamiTandhcTband 
the Shinora at the North Star 
tonight, and don't worry about 
theeveningbeing overly glum; 
Tbe Nashville bounce orNorlh 
Lawrence Midni^t Singers will 
get tbe blood flowing aplenty. 



FRIDAY 


1.21 

I Jszz/vocal ) 

•f SACHAL 
VASANDANI 

We Mote. Sadial Vasandani 


furthers his case as the modern- 
day equivajent of yesteryear's 
velvet-voiced smoothies, with 

ins jacket cool and just a slmt 
of hipster edge, lie lets loose 
his inner Bobby Darin osi an 
ebulliently swinging "By the 



River St. Marie.'but for the 
most part, whether interpret- 
ing Monk, Rodgers and Hart 
or his own heartfelt originals, 
Vasandam projects an elegant 
serenity, inflected with a New 
Age spintuaUty 



[fundraiser] 

* PIGADILLY CIRCUS 

For this year's benefit bash, the 
pranksters at Pig Iron T^ieatre 
Co. combine the decadent 

with the aHunng sleaze of a 
'Victorian sideshow, creating 
an atmosphere thalU rival 
Dick Van Dyke's thick cockney 
accealicMaryPoppins The 
circus boasts singing, dancing, 
HiiU-Hoopmg and an inter- 
pretation of the classic Chinese 
opera Th* Monkey King 
Hosted by Quinn Bauriedel 
and Martha Graham Cracker, 
the night will also offer a sdent 
auction — with goodies up for 

lobotomics and ballpoint pens. 





SATURDAY 


1.22 


reek/pop 

4 BAND NAME 

One of the most sophisti- 
cated goofball records you’ll 


the agenda | 


hear, Band Name's debut 

full-length, firroVarf (Soft 

City), is a rich digest of garage 
rock hooks and punk energy. 
Bassist Cat Park’s lead vocals 

lime vntii a 'Sonic Reducer” 



$2 TACOS 
EVERY SUNDAY 

from 7-Midni9ht! 
GREAT FOOD AND BEER 
AT SURPRISING PRICES 

HAPPV HOUK 5-7 
Seven Days a Week. Vi OFF ALL DRARS' 
Kitchen open Idl lam every night 
Open Siim-Zom Fdays a week 



Jeremy dams conjures Costello 
on -Flathead’ and Wollcr on 
■Excitable Boy," and across 

Greg Labold subscribing to the 


dable foUow-up to their debut 
cassette single “Insert Hear.” 
the record — like iu accompa- 

Name's live show -is bright, 
sUiy and playful. But the 
band’s exceptional skill is at a 
whole other level. 





4 AMERICAN 
CHAMELEONS 


age style, the Painted Bride’s 
Poit-Op Feetival feels your 
pain. Its performances are all 
donation-based, so you can fork 
over exactly what you foci a 
show IS worth. Should you at- 
tend this weekend's American 





artists, all of whom are new- 
comers. Featured are Brandin 
Steffensen, iele paloumpis. 
Michelle Boufo, Hilary Clark k 
Lariasa Veles, Vince Johnson/ 
lUReality Crew and Kosoko 
Performance Group (pictured), 
a potpourri of experimental 

hop, postmodern and mure 
Temperament runs ffem edgy 
Co fun to parts in between. Ed 
wager all that’s worth at least a 



serving 
quality 
food til 
1am daily 

224 s. 15th St. 215.985.9600 
phllodfliphici, po 19102 goodogbQr.com 

pffts§ Oaimis 

hoppv hoot: Hoff all drinlii SulMWBd 

inon-fri;5-7pmiat;4-6pm 

sun: 10pm until midniglit 20% off 




nuriniiiYtLuiviibmu 

AllWUMl 




«*B1ACH1|1.8S« 


™ *TTey Anastasio and the 


TREf „J 


PinkRoyd 


eXPERIENCE 


Pacebool<.«om/EiectrieFartow i 

Twittet.com/EFactorvPhtllvB 





T altoo^fljisiGonuBnlion 


Fri. 2PM - 12AM Sat. 12PM ■ 12AM Sun. 12PM - 8PM 

$20 per day $40 for IpB weaKand 


talloaedKlngpln.Goni 


SlteralM^liifadelphia^Cihy^^nl^ Holel 


Will be at The Sheraton Philadelphia City Center Hotel. 

Located at 17th and Race St. Philadelphia, PA 19103. 

Hotel reservations (215) 448-2000 mention tattoo convention for a discount. 
Olde City Sideshow, a suspension performance by Crash, 

Penguin Boy & Baron, Slip & Slide Bikini Bowling & Bikini Mechanical Bull Riding 
Over 200 of the world’s best tattoo artists will be there. Live tattooing and tattoo 
contest all weekend long. Art galleries, art auction and tattoo seminars. 
Show Info : 1 (800) 541-8239 


the agenda | 



queerij.uL 

1 on th« LOBTQ acona 



COMING: A ROCK 
MUSICAL OF BIBLICAL 
PROPORTIONS 

Ifyciu'reaBiblethumpw.youknowlliat 
Itie Book dI Revelation loosely descrities 
me Anbchnst as one who'll pop on the 
scene, sway us with an ass-ton ol cha- 
risma and then suck us Into the craters 
othelltoretemtty — so chances are hi^iTs going to be one of those cutesy 
/tmencan idP/kKis. 

At least that's how local gay actor and ptaywnght Erik Ransom saw itwhen 
he first sat down to Mile bis modern-day interpretatonoltheandllinBS.Rvo 
days later, he emerged with COmng.'AKocIrMuSicalo/SAifrcaf/Mvorlfens. 
an over-the-top spectacle that not only bnkers with ideas about the end of die 
world — a theory he outwardly professes Is bullshit — but also deals with 
meader, real -life subject matter like gay rights, terrorism and fire ongoing 
'hompsesuality as vice vs normalcy as nghteousness" battle that exists 


le role In Brat Rroductlons' Carrie 
— portrays the Antichrist Oamian Salt, a glammed-out rock star who falls 
In love with ‘Amencan Icon* sensation and. coincidentally, Chrlst-incamate 
Joshua Crenshaw, played by the fresh-faced Adam Hostler. What ensues, 
Ransom says, is a ‘high camp meeta allegory* epic featuring a cast full of 
'mos. outlandish Lady Gaga-nspred costumes and 16 self-penned ditties 
that evidte David Bowie circa Labjnitfi. 

The production is drected by the Traverse Arts Project's Mark Dahl and 
Bill Egan, and marks the budding gueer-focused theater company's first 
productkntfi be ebgOetoraSamymoceAward. Good luck, ladlesi /Timugfi 
Feo. 6. S15-B7. Prince Musk neater, 1412 Cneslni/r5t. SOO-555-iS49. 
traversdheafecarg. 



LfVe 







the agenda ] 



•etbeer^f 


Ar the Starlight Ballroom 

$40 ♦ 60 Plus Beers! 

lUniimiced Sampicsi 


ALL THE WINTER SEASONAL BEERS 
UNDER ONE ROOF! 


[ classical ] 

+ DOLCE SUONO 
ENSEMBLE 


defles st«rB0typ«< 'n» Su(» 
ran be piercing and violent, 
while the organ can solUy pun. 



find magical mixturee of color 
and timbre. In Dolce Suono 
Eniemble'e first concert of 
2011, this unuaunl repertoire 
is center singe, with music by 
Johan AlniD, Marcel Dupr^ and 
Prank Martin for Auto, cello 
and organ. Curtis organist Alan 
Morrison Ipicturediu the guest 


JANUARY 22ND • 2011 

WLNTERBEERFEST.COM 






WEDNESDAY 


1.26 


[film] 

* VIRIDIANA 

So many scandals lose tbeir 
power to shock over time, but 50 
years later, Luis Bunuel's Virid- 
umn stil] maintains its ability 



to offend, if only because the 
director takes such dark dcbght 


Produced under the note of 
Francofa contemporary cartoon 
depicta a canister containing the 
film exploding in the dictator's 
face), Bujtuel's maaterpicco is 
most famous for its re-rrealiun 
of the Last Supper by a houseful 
ofbeggai3.buttbaC’s one indel- 
ible jolt among many Scroonod 
in ronjunrtion with ICA's Virgil 
Maiti-curaied'Bet Pieces” ex- 
hibit, Viridiana will play along 
with The PhnnSom of Liberty. 
a series of blackout sketches 

ironoclasticsurTeallstLougA-/n 
— Shmin Brady 
Wtd, ./va KaS0p.m.,/t«e, AraSjei 
S»1 Cacsnai«:,glM(7 5U$, 



BraiMus 




iUpfti&lizimi in all things laerman; food. sovIlc, musk 
and, of courso. bter. 


Beer Dinner with 


Yards Brewing 

February 7tli, 7pm. S50 


Thursday night 
is Flight Ni^t 


20 draft heers 


(18 imported from Germany) 
lODboltlcs^m the best bccrpro^ciiig.i 
countries in the world 




^CKi^'^Sib'sitc for details 


Voted "Bast l^ilvv ^ar"-^^Ph\ny B»r Scene Magazine 







■ Introducing 

City Paper’s 
Happy Hours 

smartphone app 


The eltypape* happy hour app 
Instantly gives you every happy 
hour In the city starting vrith 
those closest to you. You can 
filter your search in a number 
of ways! Search for bars with 
a fireplace, outdoor seating, 
asian cuisine, waterfront views, 
even search only bars with wifi. 


OR SEARCH ONLINE 
ATCITYPAPER.NET 


This Is the most comprehen- 
sive database for happy hours 
you will find anywhere. And for 
you travelers, It works In every 
major metropolitan area In the 
country! 


DOWNLOAD 
IT NOW! 

HTTPy/HAPPYHOURS. ' 

CITYPAPER.NET/ 

PHILLY/MOBILE 


happy hours smartphone app brought to you by 

ci^aper i gotimei 



BEER BAR TAQUERIA 

JANUARY 21 ST 

Smoked Beer Lunch 

Featuring Weyerbaeher Fireside, Sehienkeria Oak Smoke and Left Hand Fade to 
Black and the return of die Smoked Swordfish Gordita plus other smoked foods 

JANUARY 22ND 3-6PM 

The whenever we feel like it 
Poetry Jawn 

JANUARY 28TH 

Ithaca’d 1 3th Anniversary Lunch 

Featuring Ithaca 13, Flower Power & Ground Break 

FEBRUARY 6TH 

Superbowl Jawn 

Featuring food and beer from both team 's cities! Starting at halftime, the leading 
team's lawn MU be half off. At always, hilarious contests and prizes. 

FEBRUARY 11 TH 

Casey’s Birthday aii day! 


FEBRUARY 1 2TH 3-6PM 

The whenever we feel like it 
Poetry Jawn 


FEBRUARY 17TH 11PM 

Late Night with Joe Gunn 

Featuring Rob Tod A Allagash Brewing 


FEBRUARY 24TH 

Nationai Chiii Day 

with Bell's Brewing 


215.545.4101 • 263 S. 15th Street 
www.josepistolas.com 






JIMMVEATWO!?LD 


'DLSTr 


JANUARY 30 




ONEREPUBLIC 


ftUDDY. 


1.29 MS. LAURYN HILL Sold Out! 

3.04 MOTORHEAD/CLUTCH/VAUENT THORR 

3.05 GARY ALLAN 

4.09 ROCKY HORROR PICTURE SHOW 

4.16 BASSNECTAR 


21S.82S.Q8SS 
117 Chastnut SI. 
PKiladelphia, PA 
trlumphbrewing.com 


niii4i*ni^wcnt.u 

HOBATSHOWBOAT.COM 

Z Showandbuffetpackagesavailable! 


BARBARY 


ROULEHE 


^ TQRNAROaNQUl 

VS. 

IMMEQIATE 

SOULKWEB UMTED 
miss AlEXANKR. nXIE GKDA 


Thursday 

Quizzo 

WTta KST or WItUT • H Cuft PInl 


FRIDAY 

HAPPY HOUR 

DRINKS & DRAFTS 
5-7PM 


EVERY 

SATURDAY 

NIGHT 

1^ DRINKS 
& DRAFTS 


HOCKEY NIGHT 
IN PHILADELPHIA 

GEHINC RUDY FOR THE 
PUYOFFS WITH S3 LABAN 
BLUE PINTS EVOnr FLYERS GAME 


at showboat^^^Wantic city 


















NEAR : FRIDAY 1/28 


The Supervilbins, Off With Their heads, Transit 




JOSH RITTER-;»r 

VALENTINE'S DAY BRAWL 2011 wxjMi 

SCCrTHUrCNII^SOiVi'mSIirEtfEDRABBm FEB 10 



at The Balconyj 

na KARAOKE GUNG SHOWtCHINATOWN 
BEAT-DOWN IPlay Super Str^t FMiter )V on 
th« big KresnII HMttd tn Skitttsr.ip«*mM*r F-W 

uora Free aomissiom drink $rkim.s! in . • 
PB9'‘CS PREDATOR; Movie Moodaycag* 21+ 
RfK^BLUEeONDSTUOENTCONCERToiH 
3 viuan&HeQpi«,niThe CoHettive Hip Hop ShoKSS 
'i NyceSr^ini, Marie Efialm.>)hnny mko, Toung 
unnar,(«lghi,Santaeana morel sgeJU 


•eb liW3 Arch Stmt PMIadaipliia-215J22.6Bn 
thetioo.com - myapace.oMV'thetrooaderotheiatre 
TIckatiiiMlar 1 . 8 da. 7 aS. 3 dOO- OckatmKtarxom 
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foodanddrink 


- portiof control 

I QS ByF^,c-D.An,5ro„o 


I LETTUCE PRAY 

I > SINCE OUR CURRENT seasofi lacks the 
outrageousatxindanceotlocaJprDdLJcethatrains 
down in summerand early fail, creatvity is required 
toconceivea wcrttiy i»U-weatnersaiad plate. Here 
are five winter salads showcasing the season. 

KaleSaladfSQOurpicktcirpurest expression 
of a winter salad is the dnosaur kale with cahdy- 
stiiped beets androastedwiversgiiash at Ke men 
l&4e S. Second SL). A thorough shredding and 
dressing with sharp sherry vinaigrette tender- 
izes the hardy greens. wMch are at their best Ih 
frosty weather. The interplay of earthy beets, sweet 
squash andsaltycubesoiBulgananfen.alongwIh 
abnghtchervil/mint/patsley/dlll herbcombo.make 
chef Brian Ricci's creation completely craveable. 

Maibke Mushrooni Salad ($10)Reclnhgllkea 
vegan pinuponabngwhrtechaise. Horizons' (611 
S. Seventh SL) mushrcom salad has sexappeai only 
the most puritanical omrivorecojld resist Richand 
fiagranttieiDastedmushrcomsgildingaforearm- 
slzeheapof''llttleleaves''getacrjnchtrDm shaved 
rutabaga and contrast from grilled green onion. 
Pinachlo vinaigrette bringsitalltogether. 

Winter Markrt Salad ($1 0) Greenhouse-grown 
antgu la laysa peppery bed forshavedfennel, pista- 
chios, shallots and chef Jonathan Adams’ favorite 
thing about winterrgrapefrutsupremes.'Noneof 
^ thecitrusislocal.butwinterisbiarnatjralgrowing 
z season.’ he says. Ginger wnagrette adds a spicy 
< note to this emerald tan^e at Pub& Ntchen (1 946 
; LombardSt I. oneolihe few seasonal salads about 
> town not relying on winter root vegetables. 

6 Rutabaga Tart with Aslan Pear Salad (S20) 
: Sheri Waide's menu at Southwarit (701 S. Fourth 
£ SL)isalnaysrlfewlthlocajingredient5.fromthe 
. farmhouseplattertotherairttowofroasledroot 
. vegetables supporting a braised pork shank, 
r Never one todlsmiss vegetarians, her most 
' seasonal salad accompanies a mushroom tart 
enbee ensomced in a cmstof ground wild rice. 
Succulent leavesandcrisproastedrutabagaarea 
: freshcanvasforsbeaksofsweetnesstromdried 
^ Asianpear:alternatedwrthbnesottendertart,tt's 
i Impossible tosbtp eating, 
s Peekytoe Crab Salad ($10.50) Sourced from 
I Maine by Cal6 Estele(444 N. fourth St), peekytie 
i crab$exhiDitsupermodeisets:iong)egs.llttleOccl- 
t les. A neapof fee sweet prisbne meat crowns afah 
« of|ust-bitter-enoughendiveieavesahdsparkiihg- 
i jewel segments of grapefruit and blood orange: a 
^ scattertngofbBStedhazelnulsprDvidesrtcncrunch. 
3 GorgeouslypresenfedandelegaritlyOalahced,thls 
I recurringspecialshouldberequir^stjdy. 

‘ rfPsftwmnfcewTiTOrw/iflfI 



[ review] 

SECOND LINE 

Khyber Pass Pi±> trades punk for po'boys. 

By Adam Erace 


KHYBBS PASS PUB I S6S.SrcandSI.. 2IB-2JH-SHa8.khyberpas>puh. 
com. Lunch and dinner aervcd daily, lla.m.-l a.m.;barop€n tiU 2 a.m. 
Appcliien,S34J3;eiiIr*eis,SIO-St8ideii>ierte,$6. 

S aying people were miffed when the Khyber annmmcedit 
would be turning into an izakaya is like 
saying peo}9e were miffed about Ruben 
Amaio dealing Cliff Lee affer the *09 season. 

There were letters. There were phone caSs. 

There were 62 comments on the Meal Ticket 
post that broke the stnry, a thread of protesters 
hurling die-yui^ie-scura vitriol Hke acid-dipped dodgeballs. 

“I wiDnevergo there again,' said one commenterofthe long-itin- 
ningOkt City rock did). The Khyber was probably the best place 
to see a bandinHiilly.VMiy to fiick it up assholes.' 

“Way to ruin one of the ci^'alastunique venues and open yet 
another cookie<utter yuppie joint, 'said another. 

And perhaps harshest of alL “You are essentially reducing an 
iconic Ph illy bar/venue with an ^plebee’s." 

Five monthslater, the Khyberis not Japanese — it's now the 
NOLA-inspred Khyber Riss Pub. and the Huterude well is dry. 
“The people who were coming to Old City didn’t want to come to 



the Khyber,' reflects Stephen Simona, who owns it (and Royal 
Tavern and the Cantina twins) with business partner Dave Frank, 
“And the people who were coroingto the Khyber didn’t want to 
come to Old City.' 

The Cliff Lee thing worked out. and. judging from the packed 
house on a recent snowy weeknight. so has this. 

Entering the Khyber’sft^t room, where the hulking bar still 
hogs all the space, neither regular nor newcomer can tell altera- 
tions have been made. (Look dose to see it's gained 10 taps, fora 
total of22,induding a second beer engine.) Passing through the 
doorway into what was once the buck-wild performance space is 
where old-timers might get misty. It’s a dining room now, the most 
noticeable update aside Burn the bath- 
rooms. which no longer threaten to give 
you herpes. 

Thisis noApplebee^, but the eatin’ is 
certainly good in the neighborhood. The 
izakaya concept never did take Bight — Simons and Frank are keep- 
ing chefTbdd Dae Kulper on ice hr another project Instead, the pub 
debuted with longtime Royal/CantinachefMark McKinney and a 
menu as Southern as an afternoon sweet tea cn a plantation porch. 

Frank, who first fell in love with New Orleans shortly after 
Katrina, gives backbone to the theme.TTiecity has become a bit 
of a second home to me,' he explains. “When Fm not there, I miss 
the food, the vibe, the culture. I missed good gumbo and bathe- 
cue. (Khyber Puss Pubj was our opportuni^.’ With Simons and 
McKinney, he set out to stock a menu fiill of Southern-sourced 
ingredients like Best Stop andeuille, Steen’s cane syrup and 


MORE FOOD AND 
DRINK COVERAGE 
AT CfrVPAI=EH NET 
MEAlTIGKET 


+Second Line 

<« ccnOnjoa tcm prmoiepega 


Regulars of Cantina and 
Royal will recognize the 
shared DNA. 


Benton's bacon, whose sm^ydripiiingii are deployed to 
the best brown-paper-bug of popcorn you will evereat. 

Leaving a tuUp of Hill Farmstcud's mahogany Holger 
Danskerauchbier streaked with greasy fingerprints, 

I munched the kernels while awaiting a fiied-shrimp 
po'boy served on a Leidenheimer bun shipped &om 
Louisiana. Khyber f^ss Pub gets the (k rigueur rolls by 
the pallet — that’s 1,400 rolls, fiash-fiozen and stared 
off-site — but I never would’ve known by the just-baked 
taste.collapsingsUghtly around the ‘’dressed" (lettuce, 
tomato, mayo, pickles) filling of crunchy, comraeal-crust- 
ed mistaceans laced with Creole mustard. 

The polioys are fashioned in four other styles (includ- 
ing the classic oyster I; phis one faux-tein. vegan fiied 
"chicken." As for the actual hied chicken (brined for 24 
hours, coated in a {loui/commeal mix and, untraditional- 
ly, deep-fnedl.it had a sal^, thick exterior that channeled 
the Colonel a little too much formy taste. Two sides come 
with oil p]attere;pas8on the dry buttermilk biscuit, but 
definitely get thejuicy, hot aauce-spiked collards. 

Regulars of Cantina and Royal will recognize the 
shared DNA with KhyberPass: vamp lights, stiff drinks, 
a killer burger and vegetarianA^gan choices you actually 
want to eaL (Charred tomato soup, talkirrg to you. IThere 
are grilled wings in a trio of sauces — the bourbon-kissed 
chipotle barbecue bests thewussy honey-habarteru and 
respectably spcy Buffalo — and nachos big enough to 
feedafamilyoffour. Here, Jack-webbed tortillas take u 
Dixie detour with greeu-tomato salsa verrle and a heap- 
ingof shredded smoked pork butt. Once dressed with 
Kansas City.North or South Carolina sauces, this pig 
goes on to become pulled pork sandwiches end platters, 
but on (he nachoe.the unctuous tatters are naked, save 
for a spritz ofvinegarthat animates the hickoiy fumes, 

Even the specials, chalked on o familiar blackboard, 
look printed in the same handwriting. Like atother 
Simons/Frank establiahmenta, itfsjustas long us the 
printed menu, and the wise mine it fortreasures like 
McKinney's boudin balls. These bayou arancine come 
three to acrispy-ffied oirlcr, golden shells cracking open 
to reveal funky-fresh Carolina rice good and “dirty" with 
bits of pork shoulder and liver. Steen's syrup makes its 
sticky-sweet appearance here, in a dip kicked up with 
Creole mustard and Crystal hot sauce. 

“The diallenge" for the burger, according to McKiimey, 
‘Vas to top the Royal Burger, or at least equal it if we 
didn’t want to he laughed at." Though I’d rankKhyber’s 
burger below Royal’s, Fm notlaughing because it’s a wor- 
thy opponent. The patty is an identical 80/20 Midwestern 
Angus blend and delivered the same wallop of beefy 
satisfaction. Both have bacon and onions, but instead 
of pickled longhots, chili mayo and smoked Gouda, the 
Khyber’s gets Creole mustard and smoked dicddaron 
absorbent Baker Street brioche. 

1 finished the burger and drained an Oskar Bhiespils 
as the thrum of the crowd mingled with the O.G. jukebox. 
Though the live music that cmce echoed through these 
walls may bedead.theKhyfaerisn’t by alongshot. 











foods drink 


GRACE 

tavern 




MINAR«PALACE 


NEW WALNUT STREET 
LOCATION 

Monday - Friday. 11:30am -9;00pm 
Saturday. 12:30pm to 9:00pm 




TAVERN 


KARAOKE 

SATURDAY NIGHTS 
$3 SELECT DRAFTS 
$5 COCKTAILS 

IS ALWAYS A Foon SPECIAL 





7 DAY LUNCH Q 
DINNER BUFFET 

DISCOUNT FOK COLLEGE STUDENTS 
WE DO CATERING FOR ALL OCCASIONS 
COMPETmVELY PRICED • LUNCH S8.95 
DINNER BUFFET S11.9S 

EO S. ISTH St BETWEEN OTESTNUT 8 MARKET STl PHONE 8 FAX: lltSEJ-OEII 

CDCC WhliUitonpoa 

DELIVERY 10% OFF SERTOG 

BEER 

EXnUnOK MB 1QI/1]) 


NEW HAPPY 
HOUR SPECIALS! 

Monday Thru Friday 
$a OFF ALL DRAFTS 
U WELL DRINKS 
is GLASSES OF WINE 
SPECIAL $2 DOMESTICS 

(a difFcrcnl bottle on special every day) 




NO.LIW 

TAYilKilil 


ALL NEW HAPPY OUR 
APPETIZER MENU! 

NEW LUNCH SPECIALS 
Monday thru Friday iiiio to 2:30 
$i OFF ALL SANDWICHES 
$2 OFF ALL ENTREES 
BRUNCH 

SAT & SUN AT loAM - jPM 

637 N. 3 rd Street . PHILADELPHIA 

215 - 627-6711 



NOW SEATING 

SOCIAL NIghtapot | ElnlforValanni U now known fig 
SOCIAL, B concept for the budget-minded battle ser- 
vice fan in ug all. Though Valanni guests can sit in the 
SOCIAL space during dinner hours, it turns into a true- 
blue (or maybe true-pink?) night spot at 10 p.m., with 
D Js Wednesday to Saturday, signature cocktails, “split* 
bottles (375ml for a cheaper price, as opposed to the usual 
750m]) and bites from Valanni chef John Strain. 1229 
Spruce St, 215-790-9494, socialnightspot.eom. 

ManakeeshCaf^ and Bakery | WcstPhillyhasancw 
meetup spot in Manakcesh, a Lebanese coOccbousc and 
bakery named for the signature flatbreads that make up 
just one aspect of the menu. 'Hiey're brewing teas, coffee 
and espresso, but Manakeesh’s true draw is the food, rang- 
ing from the titular sandwiches (toppings include cheese, 
lamb, chicken, sausage and more) to salads, sides and, of 
course, sweets (baklavah; Lebanese shortbread cookies). 
4420WalnutSt, 21S-92I-2I35, manakeeshcafe.com. 

Perch Pub | Joe Varalli is converting Upstares, the 
restaurant atop his Sotto Varalli at Broad and Locust, 
into Perch Pub, a casual concept focused on the gastropub 
C's (craft beer, comfort food). The chef at I’erch, which 
officially opens tomorrow, is Bill Carroll, wholl cook up 
plates like braised lamb shank, roasted Amish chicken 
and a lineup of molts, burgers and tacos. Billiards, darts 
and a projection screen for games will round out the club- 
house feel. 7345 Locust St. 21S-S46-4090. perchpub.com. 

Cantina Feliz | Tim Spinner, former chef do cuisine at 
Distrito, has partnered with former Garces beverage 
manager Brian Sirhal to open Cantina Feliz in nearby 
Fort Washington. The liquor-licensed spot is a showcase 
for Spinner’s inventive Mexi cuisine - - look out for signa- 
tures Uko Covicho Verde (hiramasa, winter melon vinai- 
grette, Jalapeho, lime sorbet) and a whole roast suckling 
pig that can feed upward of four. 424 S. Belklrkem Pike, 
Fort Washington, 275-646-7320, eanlinafelU.com. 

orcail2IS-735-S444. ext. 214 







PhlLarfclpiilfl's All (►vtlttslve Cowpl/s Ntgiit cLw.b 

ThePleasureGardenClub.com 

Not Parties For Not Couples • Online Reservations Required 


Want to meet our members before you come out? Hove more questions? 
Philly's Hottest Lifestyle Community Lust Till Dciwn.COm 


IB [ i love you, i hate you ] 




meClassifieds 

CALL 21S-73S-8444 FOR ADVERTISINO INFORMATION 
PLACE YOUR FREE ONLINE CLASSIFIED AD ATCITYPAPER NET/CLASSIFIEDS 

CLASSIFIEDS DEADLINES Blllt>oard FfIdBY. 5 PM I Adult FiUay 12PM 
AllOthor aassIflddCatdgorlBS Monday. A PM 






TOP $$$ FOR COMPLETE 
lUNK CARS & TRUCKS 
Free Towing Same Day 
Used Vehicles and Parts (or Sale 


267-972-1398.215-744-2131 Pax 
371 1 Sepviva Street 
Philadelphia. PA. 19137 




Ip # ■ * ■ t * 

.. 1 




• Stirt* Intpcction * Emi>si«nt Inspection • Engine Diagnostic • Vehide Maintenance 
All Minor & Major Repairs. FOP. Senior Citizen, Military (> Student Discounts. 
We Accept All Major Credit Cards 

2042 South Bancroft St.215-389-8110 
www.classactautorepair.cofn 
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IIVID & SONS 


PLUMBINGS HEATING 


•BATHROOMS 
•SEWER LINES 
•WATER SERVICES 
•House Heater & Water Tanks 
Repaired & Installed 
•24 Hour Emergency Service 
•Free Estimates 
•Senior Citizen Discount 
•Licensed & Insured 
•No Job Too Small 



-RADIATORS FILLED & BLED- 


Office: 267-324-3633 Cell: 215-240-2041 




lulu qhtball 

ey Emily Flaks 














apartment 

marketplace 










WHAT DO YOU GET FOR 

S389,900? 


THE MOST EXCITING 
NEW TOWNHOMES 
IN PHILADELPHIA 

GREAT PACKER PARK location 

MORE LIVING SPACE 
MORE PARKING SPACE 
MORE CLOSET SPACE 
AND MORE GREEN SPACEI 

/SIENM 

PLACE 

DECORATED MODELS 

OPEN MON, TUES, FRI er SAT 11a-5p 
SUN 12P-5P CLOSED WED e7 THU 

215.339.5390 

SIENAPLACE.COM 

SALES@SIENAPLACE.COM 

2301 HARTRANPT ST. 

BETWEEN PENROSE AVE. AND 26TH ST. 


ASK ABOUT IMMEDIATE DELIVERIES! 





I BUY RECORDS, CD'S, OVD’S 

TOP PRICES PAID. 

No coUection too smaU or large! 


HOOKAH BAR/RESTAURANT 

HIDDEN CAFE 
328 SOUTH STREET 
(215)413-2486 


wimuD^ 


SEMEN DONORS NEEDED 

Healthy, CoUege Educated Mec 
18-39 - $150/Samp!e 
lVWW.123nONATE COM 


Body Piercing, Inc, 

626 South 4th Street 

215.923.7335 

www.infinitebody.com 


tstemirmtairantcan 


BRUNCH 

ACL DAY. EVERY DAY. 

•••ppl pi.nOpiP I «»i> - 3ai>. 

Pt I »1 a 1 11 >. mjHI I mxaM ILM* 


MAKE US AN OFFER 
WE CAN’T REFUSE SALE! 

FRANKINSTIEN BIKE WORX 
215-893-0415 
1629 SPRUCE STREET 
BREAKAWAY FROM BOUTIQUE 
PRICES AND SERVICE' 

Building Blocks to Total Fitness 


with the help of toclmology. 
Dont know where to start? 
Whether you own a small busmeas, 
or just need soma advice for home, 

Let Guidewire assist you in finding 
the perfect techitolo^ oriented 

wayneSiguiiewire 


JDetoirsiQen 

Vs PRICED 
DRAFTS 


Close to 200 'Botdes 

www.dev8sdcnphiy.com 

rww.lacebook.com/dev8sdenph8ly 

www.twitter.com/dev8sdenph8ly 


lofez 


http//) an 

Business coaching 

can help you make deasions with 
more clarity, achieve your goals 
more qmckly, and do ao with less 
stress, rroe half-hour consultation 
- 215 806 8319 

FREE DRINKJNC 
SMARTPHONE APPI" 

Citypaper is very pleased to bring 

Just go tD www.eltypsper.net and dick 
our martini glass Icon lo And out more 
or typo in 'Happy Hours in the 
app store, android marketplace, or 
blackberry app world. Click the 
orange martini icon and get drink- 

when you go, you can find the near- 
est happy hours to you with a single 
click! You can even sort throu^ 
bars by preference or neighborhood. 
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DJs LEE JONES & IIIKTY 


STUDY GUITAR W/ THE BEST 

All Styles All Levels. 

Former Berkloe faculty member. 
Masters Degree with 25 yrs 
leaching experience. 
215.831.8640 

www.davidioel.net 


220 S. 17th Street 
(215)790-1799 


We buy everything! 

CaU Jon at 215-805-8001 or e-mail 
dingolSehotmail.com 

CORSETS & CLUBWEAR 

12 designers • 200+ steel boned 
corsets in stock size S-8XL 
Men’s leather - kilts - custumes 
PASSIONAL Boutique 704 S. Sth 
St. Noon- 10PM 7 days 
www.passionalbQutique.com 

RoadHouse Radio 

Tunc in Tuesdays 
103.3 FM from l-4pm 
wwwWPRB.com 

BBW Party! 

“Queens Court 11’* Grown & 
Sexy Party 

Where Plus is Royalty! 

Friday 1/21, 9pm-3am 
At the New Palladium 
/Vdult Night Club 
Live Music by FTL Band 
Dance Music by DJ B-Eazy 
And Model Search 
Call Now: 215-222-7127 

RECLAIMED 
TIMBER BENCHES 
ON STEEL LEGS 

Designed by local architect. 
Hand made with an clogant 
emphasis on detail to connoctions & 
mstenalily Great for dining rooms, 
kitchens, the foot of the bed or your 
garden. For inquires & literature, 
call 215.923.1115 

Private Yoga Sessions 
Ideal for beginners 
looking for individual altenlinn 
email for more information 
sa3cat3egniail.com 

Sexual intelligence 

Guaranteed-quality, Body-safe, 
Sexuahty Products, Lubricants, 
Fetish Equipment, 
Educational Resources 
SEXPLORATORIUM 
620 South 5th Street 


Leo Ziebo 


HAPPY HOUR 

VERT GOOD 


5-7PM NIGHTLY 

• BEER LIST HAS GROWN 

TO EPIC PRUroRTlONS 

KnCHEN HAS .. ADDF.D 

AN EXTRA BELL 


S2 -CHEESKBURUl-R SLIDERS 

WITH PERHArS THE 
CITT* BEST FRITE8, 


$3 • DRAFTS 

S4 - COCKTAIL 

SOME STELLAR BEER- 
BATTERED FISH AND 
VERT GOOD MUSSELS" 

S5 - WINE 

ewg taein. WlladilcMalnqurer. 
R>V«M Aanimi? 

130 CHSsTmrTia 

S6 - SNOWCRABSisorowi 

GliT CERTIFICATES 
AVAIT.AHT.E 

RESERVATIONS AT: 
www.tcrt6dfbar.coei 














